Cio . Joumar O Navionss BaRy MUSIC ASSotiamion L




1 LA e AT s o, e e e 8

GUREST RDITORIAL
e Bvosms

4

 BEETHOVEN'S VIQLIN CONCHEETO OF, 6)

AN SRR TOACTIIM -
A CASR STOTFY TN PREHORRM ANCE PRACTIOR
Fobin Stoeant?

16

DESERYATIONS OGN THE

FLUPTR SRUTING IN THE OFERAS GIF
CHIRSTORY WLLYBALD YOR GILLCK (1714- 17875
Foma Kl Swmith

29

UNRASKING THE BARLY RUSIC PISIFCIGIER -
PINIDINGS 8RO A UK SURVEY
Nidele Wekone

34

NS

© NI RISH DIATABASE LAUNCHED
Sandew Tuppen

O ANENW RARLY RMUUSIC EESTIVAL

©  OEITUARY
D Tevernee Passplin 19412004

JASTINGE
® - RRCENT AICITCLES OF INTREEST

RDITORIAL WOARTY: Cliftord  Beodest, Clive Rovwn, Namgy FHaddes, Jan $lareosd, 'I:I:a!rim;q}ﬂm Hogprasd,
Yewer Wealmgm, Theied Lasocki, Eichand RMavmder, Chaisopher Page, Andiow Pavsoan, *ichal Telber



GUEST EDITORIAL

CLIVE BROWN

Mawe: than 2 decade ago, in a sevicw of period-
insrament seoondings of Beethoven symphonics, J
eomanented ihar the public wes in dmgm of being
offtwed arovactively packaged but woripe fivie, The

wsh w0 recond Jate ciphicenth- and mincseanth-
condury repertoire with peiod nstrments sag driven
tanpely by commmercial considevations, with muwal
benefiv o the musicaos olved and the sencading
companicz. The pobliciy thae surounded dheso
srordings Goguently stressed dhe suchenmd amy of the
vodertaking; 1 recall during the 1980s soving one
secosding dmﬂa}'@d in the window of Blackwell's
Muosic Shop in Caford vwith the evvawagant and
nonsenaical dainn that it was Mowary as be wonld
harve: Teand it", Toro decades of lively debate sbowt the
watnre, and legivmase atms of what fs now geserally
ealled “Hisorically Tunformred Parformanse’ (1P bas
made v all sore avire of the naivery of caions that
wore comvnonplace @t ther vme, B the greater
sophistication of our langyusaggp nozay masl 2 distinciion

withoot 2 differcnce; & s bighly questionable

whether, for the majority of these whio are nvalved in,
tine: field, there i o significane diffesence beveresn TP
and whae was ence called Authentic Pesformance,
Tlhere ks aefl, in most instandes, a gaping hasio
betwemn  the practicn of those professional and
amatenr isicians who play on period insttwnents or
sing in 5 se-called pesiod siyle, and dhe state of our
kmﬂcxi'g@ sl himml‘ praciices. Profosdodal
mndcians, who we inevitalaly concerned with eamning
a good Being, have to make compromices; they will
pewally necd so perform a broad range of repertoires,
and Jsave: limited die for susdy and practice, so tha
modifications of style and n@dmmﬁ]ﬂne* st b kgpl
within boundg i veaked in recording (wlich i
ngwadays a sine gua sex for theve who wan 1o make
progress within e profession) they mwse ke
accoung of commpercial edgencies, which impose
quite sestriciive posss, A Jecording bes o soll 1w
oover Wy costs sod mgr pov seem too alien o die
RvCIAgS i loves; the end preduce will, thesedone,
be in a siyle and sound thae is diffrem i some
sespects from 8 conmentional medern pefomance,
but remarkaldy stmilar i othems, The distinctve
soumd of period mstruments aivd the vse of dees po
vilwato {except in the case of many singers), which js

now common in perisd pedformence of many
sepertodres, and peaaps an wsid cholcs of temyg
or soane added omamentation (pow acospied in
pouch -baroque mosic, but not in ey oder
repesiodies where it Is knewen 1o have boen wsed) serve
i ser these recordings apast from comventional
perfomsances withouy chalionging the listener 100
moch. COther documented adpects of historical
pactice are much more dately encounesed: thess
might  inchude  mneonvensicnial  vibrawo  offects,
prstamente G all i vasious manifestations from dhe
late cighueenih o the early vwentiedh contary), a frec
appacach 10 notated drythms, dislocation of mal@dfg
and bass on, In ninetecnili-cenzuey koyboard music for
instamee, wvwrinen acpegginion of chosds. Since
recondings provide the mest accssible modds for
amateur and semi-professional mnsicians (o dwdap A
‘period’ style, these inevitably follow a fow steps
behind the commescial ortbiodory, Somewhere in dhe
Isackgronnd e all this diere is @ foase connection with
scholarly veosk om perforndng practices bug the so-
called historically informed performances tha mm[i,
after the findings of scholass fave been picked over
and adapred o commercial mx‘;mmpwmn, will bear
Jirtle sclation 1o what may bave heen imagined by a
scholas, who must of necessity be vncoscerved with
reconeiling uncomdostalsle - findings with  coneene
mivsical vaste,

Y s everything 1 have waitien so far soonns
neg;mf?& and disiissive of the offors of praceising
mamsicians who are ipvolved i peried performance, ]
st say vight avay thar ) fimely believe that, at fes
Test, the P movensent hay conferred seal beucfiz
oy COMEMpOTary mnsie: paaking. Jo may poet haee
resuleed in pﬂ‘fmrmamw& that genvinely recapeors
meve than & hint of former wanifesanione of
msicality, or meally penetrared deeply i the wayps
in which powadon may have conveped quiie diffesent

-Tcssages w the mosiciane for whom it wae intended,

bare i B cortainly provided a poweefil stimalie 1o
make maodern musiciane reflect on the masnes in
which they perceive their ronsical heritage. Along the
way i1 has produosed. masy mf’rwl%niim;,[y‘ differem and
exciting perfornmanoes of repertolss that was jn danger

of brconing siale through familiasity, The i fapact e
younger musicians who do mo specialine in pesiod

The Mivseation on the font cover s taken from Goorge Bickhams 4 New Jtvoduction to the Avt of Divsving
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performmance hias alse boen comsiderable, and has
encomaged 2 mweh mere questioning. attiaede
convards reosivedl madition’. The Nadonal Yourh
Owchesinds preparation for their recent conesits at the
Snape Maltings and the Progs, in which they played
Sctands e Vi and Maliler’s Vivsr Sympheony, is a
fime example of what can be adldeved. A week before
the conorrt 1 spea an evening talking 1o thenn aboue
the ways in which comeny eschestial peeforming
practicss differ feem those of the: lace mineseendy and
ensly rwenticth contusy and wae proady inagacssod by
thwdre lvcly fngerest and intelligent wsponse 10 the
issoes | ratsed. A fow days later vhely conducens for the
comeest, Sir Roger Noeringion, talbed to thein further
alsonst 1hes avoidancs of vibsato in orchesoal plaging a
that dinne. In their concerss the orchestra par some
these ideas o gractioss as Instoucted by ﬂm*
conducroy, with o degree -of - commitmens and
discipline dhat 1 have savely  evecvmtcied in
professional orchestras, The fiseaate pesformance
thar resulted was will, of courss, a compromiss
besween modern musicianship and dhe applicarion off
selecied aspecss of bisorical performing practices, hue
it was, mevertheless, unmfhmi:md!;r @ stimulating and
valuale expericnes for the players and the andicacs,
Yo is peshaps an enconraging sign ther so dafims abour
amhenticity” or 11T were made im the pragrasne of
the concest; the perfrmancs siosd oo it own merts
and speoeeded s[mimdndly

Bur the guestion remaivs: s there also o role
for bistewieally infommed performances fn which wdsks
1hat would be unthinkable in 2 commencial comex
ate taken? 1 would avswer this dnmgly in the
affivoiasive and agoe that the proper place for such

sxperinyeans is in universitics, ar music colleges with
sesearch depavement, whee, properly thought eur,
docomented and disseminated, they could provide
mode] cxamples of practice-based roscarch, They
world be an idza) way of making sclolagly indings
ahout performing peactice widdy accessible 10 the
miggical community and beyond, sdmplating debate
and forther  cxpesieeny. Thee oo howeves
congiderable praciical difficulies. e we reguire
sowel scholarshin, and s is not ae casy 0 achieve as
ihe lapman might think, snes cven scholars, whe
oset be iomsicians with a fimuly based {poeferably
peaciical) woderstanding of the sechnical and acsihetic
jgenes, are sobject o the disteniing effects of thweir
own iaste {this can dearly be somn, fir insance, in
Robere Donningtos's perinacions nslsence, so
densanstrably contracy to the facis, Usar i would have
been impossible for any sensitive musician, in the past
w have pc:rf@rrmad withowt vibrate)., Secondly, we
meed sensivive sousiciang of sufiiciens: sochnical abilicy
and imelleconal coriosity 1o andenake  redically
euperimemal _pesfurmances beased  on scholady
fuypotheses, And finally, peshaps sost impostantly, a
considerable ameownt of money i necosary o
vniddertade rescarch of this kind: the echalars” timue and
overlieads st he funded, usicians paid, secordings
Ginanced, the provess docuimented, and die findings of
the rescarch disseminated. As yeu the financial soppost
I mot been forthovming. In a world where fomsding
for the ars and Inonanities fs scverely Fidved  and
strongly competed for, it b haid w posvade the
bodics thar disdbute it of the legitimacy and
puﬁ@mﬂaﬂ walwe of worl for which thee is, as yet, no
exinting model.

Cléve Brows & Froftscor of. JM Musicolopy ar she Undversity of Feeds, He fs the astbor of namevens avticdes on

historicad pesforming gonciice, and by pevierms vegrlarly

o the siolin, Fis boek Classical and Romantic P’mri"mmm@

Pmcsst 1750-1900 soae psblihed by Crford University Press fn 3993 and bas recontly bees vessoued in paperback,






















































































































