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EDITORIAL

BRYAN WHITE

Diear Beaders,

1 recenly saended a performance of Tenoy Purcell's Hadey Creers, 2 Savouriss of moine sovong Purcell's wosks,
anvd oo thas 1 haee heavd nnany tinnes o reoondings, though never live. 1 say Poreell's Hafry Quagess, bon io faet
i woms dais sowssic e The Hadry Qe i a conoest, intesspersed vwith some convecting nanative, and net The
Faaivy Qusoern ot all, a1 Jeast not as Poverd] weonld have reoogaized it Chanoes 1o see a complete, filly-staged
Faivy Queeen, including the sext of Shakesposee’s Midsemer Wight's Dhcam a¢ adapied to Resvoration
diamatic 1aste, and ot to ke room for a gieas guantity of music (wone of wdhich sos so much a8 a line of
Sﬂmmrmz@ ase fowr andd far between. 1 have not seen the most recent Bnglich Mational Opena prodwetion of

o, bt s | understand i, the nowly conerived speden diann is knivod asound the inusic, sather the

: process w the: original conception of the work, and it only loescly follows Shakespear's play,

Pusocll's other s -oenas, Dioededan, King Avdhor and The Jo

Queen ave yavely offéred in avgthing Jike

their original Siems Ive ccriainly never had the chance to soe staperd versions of any of theam, Bt is this asiase
of afliwins thar moeds changing? 1 found sining though the whole of e Nadey Quees 10 be 2 1wear of enduzance
exen though the sl is of the groaess quality {the chosch pess didn't hedpl). Susely adding another howr or
so of diamatic dialogue 1 it would anly make things worse, or sp ane might imagine. 1 did see dhe reoron
produetion of Handel s Al ar BNG, ancther long might, but one dar 1 found 10 be exbilaraning, Howeses,
haed ) st through the samye voosdk a8 a coneers performanee, I daresay it world have wind sog petience as much

as Floe Hanivy
It was ence commanly awrﬂvmd* thea, Puiwﬂ

was simply wnfertmate w0 beves lived in a tows when
his gieat tlens for deamatic nashc veas wamad
Faglaraf’s poon substiwne for fofl-blown ard, Lﬂne
semi-opera. But since the 1970, many scholare have
angiied that semi-operas were (nd ae) a calipeton
foxmm of moesic theatre, and furthermene, thet Glvee
worls which Pureell eollahomaed om are well wenl
sewedving in sometbing like their m‘n%ynes] fiezma. .&s f“arr
as 1 can igll, 1his messge B almost comples
wobeeded ovtside the scholarly werld, Would sﬁaf@d
pesfarmancee of Pweels somd-operms  comeinee
miesdern audiencest Would the incusion of the play,
well scted, with the mnsic, and with scenery and
damoe justify the Jength of the performance and bring,
ihe s w0 lile even nuere: forcefully? Maybe, mma}t’lw
aot, bt 1 wish sonweone would offer oppanumitics
fiow e to fimd ot

The: pesliommance of e Reiry Qaeen lod me 1o
g0 back to the scholardy liserature on dhie work, and
oy favourite socording of i, divecied by Taery
Chostophers.  The bookles' 0 the recouding,
veminded me of anether of dhose paps beiwsgn
scholayahi ) and perfermance, eine thar Jrucs Hayppes
deals with in this Jesue of ZAEP. Wear the end of the
bookler it i suggested 1thar the pitch as which The
Faivy Cyeeen weas probably I{wrrﬁ&)rmmﬂ at in. the 1690s

e from covver is taken from the dide pege

P e en g bt ey kB

(ueer, pever wing dhe mmrlwﬂmmg quality of vhe mywsic.

wae about fivét[t@? vet the performance o the
rectsding, and on mest seoondings of the semi-operas

with which 1 am familiag s A-425, Wy dhe
diffesence? Of counse there ae many practical fand

finzmcial} neasons why A-415 las become the default

haroque i, and an less tham 2 senicone difforence

brevereen. it and A-408, i jv that iwaponany? Thar i

anotler guestion that is haed 0 answer withour

enupivical cvidesrce, but 1 vhink mmggm& at: Jesst wonld .
fionel theat A-508 vould altes their pesformances in the

liverasuie for which sucl: & piveh 3¢ appropriate. It is

another ingtanos in which pedesaers mouse take ap

the challenge posed by the histosical cvidence and

1est it in pracies.

Paseel] appears again in dhe aride by Verer
Hedman and Clase Brown on the Yac similes
[M’CMIM by Whomes Busby,  Thedr mwmmg;mmn
inte these previously ignored copice of compaosers’
aunopiaphe vneovers a sorprisingly wide savge of new
snaterial, mot least of which fs evidence of what oy
be the original vergom of Puresl's ode “Come, vo
Sene.of Ax. As luck would bave it we also have
news of another Poroell auvopgranli dhan hss seceady
come to lighe, in this case & pesfommsoce pan rom
s anselsenn with srings T was glad”. Finally, Michacl
Talbor offers a report on the covent mae of the
collected works of Vivaldi,

ibf thue seoomil-volwine of ll‘ﬂnmms l‘%wstsy’s Coreers Room and &w&g&mﬁm
af Mreste el Mussicions Anciont mﬁ&fa&m Wandion; F825).
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Thomas Busby and his FAC SIMILE
QF CELEBRATED COMPOSE A&%”

CLARE BROWN AND PETER OLMAN

Aumong the ftenas recently acquired by the Brotseston Library, Univessity of Leeds from
Palifax Parish Church is a set of the: (hsee volumes of Ihomas Busby's Corncert Room and
Orehessma Anecdotes (London, 1825).) Thoemas Bushy (1754-1838) was one.of a group of
Eaglish. musicians arownd: 1800 who followed Charles Burney in dws:]]ﬂpmg, CATERES a8
wiiters on mwsic in addition to their normal activities as practical musicians, Bosly was a
Londoin singesr and @ﬁ@@miﬂ; and wrote stage works, odes and oratorios as well as piano
mwsic, glees, chuech sousic and songs® THowever, be s best nown today for his literary
publications, including several musical dicvionaries, A Grammar of Music (London, 1818),

A g P

Hissory of Music, from the Eavliest $imes to the Poesent (Landon, 1819), Lrgely

desived. from Bueney and Havldns, and Concert Room and Ovchestoa Ancedoses of Music

M :- :5- A

- Concert Rosm and Orchestrw Ancedoter was
clearly iniended 1o enteriain and amuse racher than
e stand es & work of schelarship. It consists of
hundreds of shore articder, asembled in e
discesnible wrder, on  subjects  ranging  {em
Antiquisy - Tubal, the Inventor of Musical
Insvromeney’ (3, g 13-14% Widinisive Music™ (i, p.

- 90%; “Music of Anciene Groeed” i, pp. 10-12) - 100
Yourebey's worm timne — Towsind’s Seple” {4, pp. 145-6);
Peatboven's Beoentricty” G, pp. 210-113; “Pavisian
Mingicals, im 1924° (3§, p. 26). L’%mby soemns o have
compiled the mesteria) on cardlics pousic mostdy from
Burney, Having and other wiliters; in the preface
50 the collection he likened the task of the Tliterary
collocior” o the boe, tha, soving (rom flower 1o
{lower, extiacis ﬂm‘y sweet thar offers iteell 1o his
chedee’ (i, . i), Howeves, he elaimed not to have
Yimived birmeolf 5o ‘e humable tack of mmpnﬂmnmt
‘many of the navaiws and ancedows in these
voJumes are the resulis of & reminiscence lovnded
on  the professional  pracice’ and  personsl
conmection of three soose vears, and have never
kefore met the Lmnﬂ)alm‘ eye’ (i, . vi. Awong the
articles clearly widoiem at least partly oue of Emramnal
expetience were these on his contemposaries and
collcagues, soch as his weacher Jomarban Bardichill
im, pp. 75 63-76), Sammed Aroeld §, pp. 90-1, 102-
A fid, pp 116-18), Jarnes Hook G, pp. 92-3, 164-
13, Willtasm Jacksonm of Exeter (5, pp. 186-7; i, p.
94}, Sir William Parsons (i, pp. 265-6), William
Shiicdd- (i, pp. 184-8), Ladlooan Averbury (i, p.
19%-8} and Sir Geosge Smaxt (i, pp. 259-61).

Altheungh the ardcles in ﬁ%mm Boow and

Civcirexive Aneedoses have boon regalarly drssn wpon

by modem gcholas, the thineen “PAC SIMILES

OF CRIEBRATRED COMPOSERS, printed on

three {old-out plates, scom o bave boon complocly
ignored; so fac a8 we have boen able 1o discover,
they are ot mentioned o the scholady liveeatme
of any of the composers conserned. This may be
partly becavse thelr presenice in the velumes s
Imm&p]mm sk they are nes mentioned in the preface
1o vol. J, ox in any of the avticles, though they are
bntefly lieted as gmarg,(ﬁaphs: of @nmmpw% i the
TIST OF PLATRS ax the cod of vol. ifi — a page
mvissing in. thie: Loode copy. Anesher prr@b]cm i thar

the platos dheanselves are oissig from some copics

of the pubidication. ‘They ave present in dhe

Brothorion Library copy, and in dhe ones in

Tondom University Libsary, the Bodleian Viboary,

the Bate Collection, Vaouliy of Muse, Onfosd and

the collection of Christopher Hogwoed, hough-
they ate tissing fam those tn Aberdeen Uniwersity
Library, Glaspow University Libwary and leods
City Librarg®  To add 1o the conflsion, in some
capics one plate comes ar the beginning of vel, ji,

another at the beginning of vel, iii, and the dhied ar

the end of vol. dii; in the Beotherton Libeary copy
they are all dpped ino the end of voll, i, while the
Britich Libresy copy only has plate 2, finseried st

the beginning of vol. ii.

Another  mystorions  featuve of Wushy’s
facsinifes is tlac it is not iomediscedy dlear hew
they were made. When Comeers Room and
Chehessen Avwecdoses was published o 1825 dhere
was ne obeiows way fn whlch an mmg;r ol prapet,
such as a sample of a. composcr’s banderiting,
could be reproduced. I the eighicemb and early


























































































