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EDITORIAL

BRYAN WIHITE

Pyear Readers,

May 1 open with an apelepy for the late appeatance of this issve of Barly Music
Performer. This is the second issue sinee the journal has beeo restroctored, and we are
still in the process of building up a backlog of articles and news iteros which will allow vs
0 run o @ sodct timetable. We capear that your next issue will arsive in Augost as
advertised, and in the meantinie, we appreciate your patience,

1 thvink you will find et this issve of Z4F offers 2
wide sange of sobjects,  Amanda-loulse
Babingtons avicle on Handels solo sonstas
prowides a good inwoduction tw the difficulvics
swircunding this arca of Mandel sindics. and
melndes  guick  seference  informadion;  for
p{erf”amm trying o docide which sonaias, 1.53 T:-!ea;s,
o1, given the confosion over mumlmil A
authenticity, even wlm e aldding
Clifford Bartle's 1 lgeg
Jssr Nowemaber jﬁtﬁ?ﬂ%
approeich to editing mméw e
balances thesretical qwa&ﬂmré w}EI ihé}‘- f
balis of pueing the music o the pag;;r Minde
Goodwin's ariide on the mawdmmg,e in the choice
of material for B strings srighe ac fiese planca seém
w0 streich beyosd the boonds of ‘carly’ muwsdie,
Howeven, one of the great advances thae has in
pact resulied from the early music movemaent is an
ﬁm.maimg, desive 1 smndgr and wderstand the way
music was performed fn dwe past. The idea of
- hiswically infoemed peformmance” bas for many
years been a feature of the Exmﬁmmamwz of music
fiemn the Baroque era, and it has been spreading
gradually 10 encompass the music of the Classical
and Romande periods. Mark’s anticle on g and
wive 1 stings came o my wind this pest
November when 1 avended a performance of
JFowdila by Opera Noath, Wiile limening to a violin
solo (n which ace § cannes recall) 1 f@ulmd m!?ﬁf‘ﬂﬁ‘ '

ihinilking b diffesent it pm}saﬁaly sounded in the
figsr rum of pesformances in Broo in 1904; in afl
likelihood it was performed o a gon B seving with
livde or ne vibwate, And what of the singees-Juwe
different might their approach ﬁmﬂamqw e
bean? Roger Freiuss anicls in the latest issne of
the fournal of the Ropal Mudical Asociasion vackles
the issue of vocal production in the poformance
of Verdi's operas. Freltas trained as a singer, and
Jilee: e, vors tansghit: thas proper” singing vwas based
on certain ‘tmeless physiological e, manely
thar ene should sing with an even larpos and with

- a continuens vibiio. Freite, however, s able 1o

shieow mmwnmngly ther this was ney the approach
saken by singers and teachers COMIEMpOrary with
Verdi, and thav onc of the preat pisncers of a
physislogical approach 1o vocal pedagegy, Mannel
Garcia 1, advocated voeal wnes produced by body
a high and low pesidoning of the largns.  His
article draws on Vedis laws, Garcids vieatises,
and early scoondings, and 1 hi;;ﬂnﬂy seconmmend it
to anyone interested in singing and opera. )
sincerely bope thae she information be provides
will filgex t]nmung;lh 1o singers, and periaps mone
imperiantly, vofal weachers and those responsible
for hiting singers in opera hovses,  Cerainly
a s o the procopts of ' Gardds eaching
might being a varicty of vocsl tome to
operatic perfosmences, which to some ears s
ooissing tmﬂa}',

The fren cover §s taleen fiomn Thomwies Busby's Coneers Hoom and Qoliestra Aneedoter of Music and Mwm@wﬁwmmﬁ
Meoderss (london, 1825). o be o fhacdmile of Hapdun's amogreph, bu the plece fromy whichh it 16 caben, i not nasaed.

Can you ideadify it} Avewers and more in the st isswe,
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MARK GOODWIN

Fromn the ninetecath century up o the cardy decades of the swentieth cemuony, there is
reliable cvidence of widespread dissatisfaciion with certain characteristics of the gui violin
stringy, and in particular the: got E. P&*@fm‘mmwgmﬂmﬁg snapped sﬁm‘ﬁnngv§ whilst playing in
pulslics-there are acoouns of performers brealiing up vo siv strings in a single howr! Serings
would spap if the violin was left in 2 roe whene dimatic condidons were likely to change,
and adverse effects were vo. be expected when playing in avy humid cnvironpsent.
Perspiration of the left hand eould correde the gur fibres Jeading to a possilde breal and
sometimes a player would fie 4 vivw gur suing, only w discover thay it was fale’.?

Lmprowed mamfmmmtng- toohniques were
developed by swring mﬁﬂg@fé to combst such
short-comings, and aﬂié{rj@agpw mwaderials wese
explosed with the hopef: producing a mere
chirable string sehich ﬁzim‘ﬁﬁmﬂ the admired
warm tonal quality of g;qugf While proguess
was made on the manufiouriog of G, D,
and 1o some cxtent, A iémnnng;s, all pre-
twenticth contory avtenpis W,mmpmc PO
the gt B swing had failed ne temmpt the
painsiream, pmﬁ'@mw to puldf ﬁﬁg back on
the old ‘cagun’. The inherens ns@}g@] gualivies
of the gue swing, it is widely ageod, cannot
be: matched by a synabetic substivin@dhd the
highest praisc that can be given 10 such a
string s thai it sounds ‘as warm ag a gor’.?

1. This vielin weas advertsed S The Sﬁmﬁ’ early in
the 200 conury by Reshuorth & Dreaper L4d,
Nowndays, a combination of various steel
and symibetic manerfals inhabit the peg-boxes of
the vast majoriey of violinists - Pickering, in 1992,

woilt so {3y as o say thar, Teoen the mosi
passionate advocates of gut mmg;a nowradaye e
steel Ws for sanderd instruments’.?

Frame Vhoemanile, in his 1932 puldication
Die  Stallaite,  appaveinly nmpshm{l that  the
iclatively stndden change i use of I stadug maverial
was a Oaositdon of precicality as souch 28
musicality, Pickering obecrves thar, “Ihe gemeral
inapression is that, In improving such hings as
waing siabilivy and Jongevity, something 2 lost in
quality {when wsing metal or syntheiic sirings
insiead of gut”* Jo would ne be surpaising 1o find

a ceriain amount of controversy and resigtance

ae&wmmm with ihis seforme-especially in Jight of
the old vielin-makers saying, “YVou can do avything
yon want (o a vielin-jose so Jong as yeu den’
change enyiing. The maker of the fore Moded
Vioks [llus. 1] wae cbvicndy viaware of ilis
Mmoo,
lHoweven, Pickering adds thas,

I the svea of strings, wo've hoen

foramate thar chere anen't thoss deep-

rosted  prejodices and  reactionary

attitudes dhar prevent musicians frem

urying new types of swings.  The

sezson for this is thar e old suinge

don't always work o well, Musicians,

being praciical people, find thar if

something makes thelr playing casicr

and benter, they are perfecily willing

W ey it
To undersiand the cvoludon of the F suring and
the controvcrsy it cawsed, it will be necessary 10
Jook at the bistory of the got steing, detailing
variows opiniens of iy it shevicomsings and
avsempted solutions w0 these shoricomings.




WEFBE ORNTE N NG PRI
Iy exdder o widersiand fully the reasons helipd dhe
coennal near-vniversal v of the siced B siring, i s
imporeany. to pa this radical reforo into contexs by
exploring the vasivus issnes selming w. gus vielin
strings ot the end of the pineteenth comory and in
the carly twentiotd ooy, This peviod of vislin
bisiory scoved as e wiwitdng prcude e the
supremscy of the sied viedim B sring.  law
wineiezmh-aied early wwenticth-crrury iisocs of The
Styed are & vival sensce of Informaion, offieing three
diffesent 1ypes of evidencs-namely, aviicles, leieess
the: ediver, siud adverizsemenis. Iy would often be: the
ease: that an anticle in one isne would iniiae a series
of resposes i the Corvespondenes seciiom. The main
fasue concenming violin stringe a0 (s e was net
which mateidal o wse boy where w ger the bont
material from. Jowas widdy accepred thar dhe finent
put stings came from Jealy-an apinion that had
resrnimed, Javpedy wmchallesged sipee the 16007
Yehn Do, o leading [mfﬁxmme:rr of dhe day, was a
devotes of Tialiam g steings by fomnd vhes t}iw
wire diflficul 1o shaain:

Lomdon vendors do mor seeon to have

sy Jemewdedge of the veey besr Hialian

makers of caigut [oo.] 1 s @ﬁ*n]lg@d 10

procuse mine-the. besy Jralian srings

pzmﬁhk:-&ﬁtm fromn headomariess on

thhe: compimense.?
Do weant. o eo Smply his willingiess w sapply mhm
Britigh vichndss wioh good Tialiam s
srespomses o Dentls astidde incinded "ﬁ; ﬁlﬂl@m*ﬂn?
stateanent from 2 Tancastvian’ wbich offws: e des
it isvis the quality of wuingy svailalie 1o the ;hudlﬂm

There conld ot possibly be a more

opporwne proposal than the 1...] pu-

forerand by Jebo Dhwna [..] thee he

should  make  aoangemems  for

supplying viclinists veith weally goad

anel peneioe falien swings [...J. There

was never & time within my wemery of

uiesy years edien it was so difficule o

et even o tolerably good suring. [...]

Some years ape 1 ogor swinge e

Augemeds. These were said w be the

sane a8 ased by Joaching and were

excellent, Not ome in 8 dowen was falss,

and they wore well, sounded well, and

were 2 pleasure and satsfaciion wplay

o, Nowee ol is chaoged, |the sitings] s

juse as dear as the best nsed 1o be, whilke

thedn qusalm}* will mog bear 2 noomonts

compacison, Cien, now, 1 ger & whale

bomdle of sidnge headed me 1w choose:

iz mog ome of the oy will be a2 thick

as dhe goallesy messmement on my

gauge [...] and 1 have sometimes to go

away withovr porchadng. which s

abways & painfil thing to do. Vhis evil

of very tham steings is widespreed, Fhey

really Took as i meds from only two
strands of gut, whevess alll fivsts dhould
frave thees strands [...] and i you by
vou will often find dhar nos one of @ lo
will evean bear tuning vp 1o mwﬂn The:
ervings ace revien befone they are ripe®
These was widespread culogisimg of luslian suwing
roaleens an the wn of the ewcoriedh comngy; b tat
inforaned his reades: tha,
Musical siings are manufaoinred o
linly, Germany, Prance; and Fogland.
The Jealians wank che fist i shis
maomfaciuit, their proficiency being
- ewidenic in the three chief reguisies for
o sting high finish, great durability, and
pustly of seund,  [...] The ¥aglish
wabulzctare all qualides, bue chiefly
e eheaper Kindyy dhey ase durable, but
~opevenly  made, and hmre a dark

_ ﬁ»ﬁwmmnw "
Jodin Prusadhowse went so far as 1o inoply they string

miakers all over the weorld wese wasiing thelr tiane by

- urymg; 1w compete with the Jwlisn makes, Ve

helieved- char only the gar of an Jealian sheep wae «
samaﬂd&l[lﬁ!mng, saterial for 2 soloise
The, h;m dndeed the only fins suings
itable for solo Playing-come T
Tl All atgemapis in moore ot
chyths 1o Ewmdmw K suings of die
“ @m! delicacy; and equality of dre
%mﬂmﬁ@m havee up 10 ooy, and v
- Nillely o frimain, absolute failoses, fir
Cbdr Jeeke the  eme  vieal  amd
_ u@m:wﬂe mategiab-the  peculise
auality of gue*
L‘Eﬁm’nmﬁr}r COMMSHts W INMANAnCOuS.
W Wooll conevadicted Brondbouse’s claims with the
Solbowing satement: _
I think it oy dyty (o protest in the.
imerest of fagd’ *Iim-gjm bifere me
dnring vhe pwtly pears of mpmmw iy
oonmecion: wity.ghiy beanch. [...] The
grear. manket far U%ua: gmmhm @f the:
intestinies of 4 shicep and lamlb today
is Groat Brdraing, and many of the
Jesding Continemal mamulactuvers pay
periodical visits 9o purchase at theen
ogileess. Mligh prices generally range s
these stles, 4nd the best products are as
a e [mutﬁﬂnawd by e Sesonm swing
canaleers., Iu:] Sufng faetories on the
Conineniy depend only nspgwn {Bsinish]
supply i the maites of gt
hs ﬂw;w quotes suggesi, 1he majoriy of pesfonmers
wene notuging or sorking alteriative string materials
bot were, more Imoesied uying to obuin a
COnEIA wppl'l; r of gality g sudngs, Bven when a
goud set of swwings bad been found, the perfommei’s
tronbles wese Bir from over. Bolow is a sclection of
accounts vihich highlight some of the diflicaliies




performess cocountered in using sheir cherished gm
swings. Been the finest Ialian swings could not be
selied wpen voder certain conditions:

Veergone hoowe the great sensitivity to

moistore of gur [...] fn & mwsical

comext it makes isell noviceable in a

vety distarbing way. “With every change

of moistire in the alr, the gui swing

giees out & troe and changes its sound

character,  In wamn rocems, he thin

strimgs 1end 1o Dbreak daving playing.

With sweary hamds, the Joss of pusivy of

the fiflihs {as for a5 fit wes twere befose)

is unavoidalsle. %
Du, Arbuthnor bad already noved, i die cighieenth
mﬁmry, thais

I hawe: found that the singfe: fibaes, both

of animal and vegeoable substances, are

lengahened by waier or by meolst air; 2

faddle-staimg moisened with water will

simk & noewe by oa liode dime, and

conscgmently {i is] selaeodior lengihened

pure-sixternth, The sivans: of hot water

will sink i a o i five oe sl ninmes,
Ae a consegvence of this:aamsal phensimenon, a
player’s bweath {amd dier af anyone olsc present)
voortld often swalee gue steligage flan:

Playing in 2 coneccrsdal Fshre the heat

of the rom s o maditdicas ones fiddle

wonld o Sae and combaserly if the hear

iy the room was diy dad wewing, die

stings  would lose -thele  natural

moistue, gt sharp, andabe in serious

danger of snapping,© !
Wachéz remindeced in 1918 tiseg “The fisse time 1
heavd Savasae play the Saio-Sefins Concorta, a1
Tankforr, he twice f&wrg,,m lide platsy and stopped,
Thiey basughe hina the mousic, he biggha for the drind
timne and them-the X suing meppedi™dids clear e
Savasare: was haviog a bad dag, and anyl vielinist who
Ines ever expericmoed thees Incapacitmtiny wioments
will koow dhet he swear sbonbiestaris
pooring-sepotedly the g B swing wee's bedist
mmglnmarr@ “Treplager wisose hands peaspise heavily

is woly 1o be patied fand in socl a casc], even a

\ms«mmﬂ Yealliany asxing] canmen always be depended
upos.* Resch SUBEONS & remedy for the problem of
Ireaey pesspiration, Tincomdve pospitacion iz ong of
the mest wnwaloonss gifis of an oficy oo cruel
Mother WNawnme, Treatnwm by an wmvmmw
specialist fm ain discasss wounld Dbe indica
Heavy pesspivation was appasendy still ]'nammpmmg
gant: string veess in the 1980s; an sdverisemen in P
Senad veads:

Vesspivation rots  your strings, s

mjurious o0 your - nstroment  and

seriously impairs pour playing, There is

ne  meed  for you 1o sulfer  this

mmﬁnmnmm i yon wse P Aoté-

Pevspivaséors Coman. This  Scheotific

Preparation is highly coommended 1o
all inswrumencalists whe are woubled
with this malady”
Mand Poweell, intervicwed in 1919, memembesed
that, ‘welve years apo ome hiomadd, fogpy swmmner fn
Connoction {...] 1 had such wouble with srings
snapping tha 1 cried: “Give me acything bur a
gur siring,” ™
Peihaps coen more frosteating than ooisture,
for a viekinisy, wag the phenomenen of Tl sorings.
Lancasirias’, veriting to the edher off The Sewd in
1898 observed:
A fdee siddng pever sounds the e
cescnsille notes dhere 3s another note, or
motes, seusnding at the same tinee, and it
is difficuls w0 decide which now.
predominates.  Theee aher nows e
mos: the Jegitinae ovestones and ave ong
of vroe hatonie selationship with dhe
estensille or imended mote®
Valse meings were a cemmon sousce of
complaint amongst the vielim playing convmuaity s
the twen of de wentieth contisy.  Vancaarian’
eoniioned:
I T woite 10 a poreeyor of violin sieines
and e somds mie a dozen, and 1 fimed thar
every sudng; is false, what semedy have ]
agringt the vendem? This has sppened 1o
e agaiin and aggin, 1 heve had vlole
bondles of swvings, all falke.  Appaocaniy
weell myade cnough, and not waming in
durabiliny, bus Silscas the devill
The writer then mﬂ!{hms hean s voas i Packun *z}dh@m
Ine “hought a lacge Jov of stringg, 1 soon wied these
airings. Al falsd 1 pave |back] the whele Jot,
excopaing these ) used fos tying on Jugpage Tabels,
paseele c1e.® Spahe daimed vhar one conld spot a
false: susing before putting it o the vialin:
Ihis i dome by whing the siing
hisvwaen the diombs and fose-finger of
both hands, o these pofnt where ji
ot on the leidge and the ooy
. tegtidng e ooderaddy  vighy  and
pustting i 3o sibrarion with dve foorih
finger of she siglt hand, I dhen, a
smilar g ww the follevwing [los, 2],
is foanted from i vibratioms: the soring
it agune, aned fie for wee,

P

Mn‘.mmﬁ R M I ssstig,

bane if & ehiine] Jime: apspears, as i the mext figure (Mos.
3s in 35, om the coanzary; false.
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