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Introduction

Francis Knights

The National Early Music Association UK was founded in 1981, as one outcome of the
important 1977 conference in London entitled “The future of early music in Britain”.! There was
felt to be a need for a coordinating body for the many strands of early musical activity in Britain,
and NEMA was set up to meet this need, and to promote the appreciation and performance
(both amateur and professional) of Medieval, Renaissance, Baroque and later music. NEMA now
works alongside the well-established regional Early Music fora, which run practical workshops
and courses, and other early music organisations in Britain and throughout the world. It has
always produced publications, and in recent years has organized academic conferences and other
events. NEMA membership is free and open to all who are interested in early music.

This complete Index covers all the issues of NEMA’s publications eading Notes, Early Music
Performer, the NEMA Yearbook and the NENLA Newsletter, chronologically from 1991-2023, and
includes all of the content apart from names of works reviewed, and advertisements. For a
Subject Index (including Interviews and Obituaries), and an Author Index of articles, see the two
separate indexes that follow the main Index.

The history of the four NEMA publications is as follows:

Leading Notes was published twice a year between 1991 and 1998 as NEMA’s house journal,
when it was succeeded by Early Music Performer.

Early Music Performer was founded in 1999 as a successor to Leading Notes. The first nine
issues were in an informal newsletter format produced quarterly, but from 2002-2022 it was
professionally printed for NEMA by Ruxbury Publications and became a more substantial
academic journal, focusing on topics relating to performance in early music. It was normally
published twice a year, under editor Andrew Woolley. From 2023 the scope and size of the
journal were expanded, it moved to pdf-only publication and the title was changed to Early
Music Performance & Research, with editor Samuel Teague.

From 2005 the NEMA Yearbook included substantial editorial content, indexed here, prefacing
the listings section of the Early Music Register that was a central part of NEMA’ activities.
When the Register was put online, the Yearbook was discontinued.

The NEMA Newsletter, was founded in 2017 as an online newsletter to share information and
listings with members, and to publish articles and research that fell outside the principal remit of
Early Music Performer. In those respects it is in many ways a successor to Leading Notes. The
NEMA Newsletter is now published twice a year in pdf form, and the editor is Francis Knights.

1 See J. M. Thomson (ed), The future of early music in Britain (LLondon, 1978) and Francis Knights, ‘Revisiting
The future of early music in Britain’, Early Music, x1i/1 (February 2013), pp.11-15.
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Leading Notes, 1991-1998

Leading Notes, 1 (January 1991)

‘Editorial’, Tess Knighton, p.1

‘Leading Questions: Michelene Wandor talks to Christopher Page’, Michelene Wandor,
pp.2-3

‘Early music on the air’, Clifford Bartlett, pp.4-5

‘Raising the Spanish treasure, or who on earth was Aniceto Baylon?’, Bruno Turner, pp.6-7

‘Introduction to the repertory: the trobadors’, Christopher Page, pp.10-12

‘Events’, Jennie Cassidy, Madeleine Inglehearn, p.13

‘Notices’, Poppy Holden, p.14

Musical insert: Guerrero, Duo Seraphim

Leading Notes, 2 (July 1991)

‘Editorial’, Tess Knighton, p.1

‘Leading Questions: Lindsay Kemp talks to Emma Kirkby’, Lindsay Kemp, pp.2-5

‘Editing Monteverdi’s Vespers’, Clifford Bartlett, pp.6-8

‘Original instrumentation in a German manuscript of around 1600’, Bernard Thomas, p.9

[Musical insert:] Moritz Landgraf of Hessen: Intrada a 6; Pavana deccelio a 5 stromenti
diversi, pp.10-12

‘BEarly music on the air’, Anthony Burton, pp.13-14

‘A matter of chants’, Bruno Turner, pp.15-16

‘Letters to the Editor’, Lionel Sawkins, p.17

‘Events: Oxford Voice Symposium, 27-8 April 1991°, Helen Garrison, p.18

Leading Notes, 3 (January 1992)

‘Editorial’, Ann Lewis, p.1

‘Leading Questions: Sarah Roberts talks to Bill Hunt’, Sarah Roberts, pp.2-5

‘Introduction to the repertory: the sixteenth-century chanson’, Frank Dobbins, pp.6-7

‘The Descent to Toledo, or how the Blessed Virgin came to reward St Ildephonsus in the year
AD 66 and how Alonso Lobo celebrated it around 1600°, Bruno Turner, pp.8-9

[Musical insert:] Byrd: O Lord how vain, pp.10-13

‘Transposing Choral Music’, Clifford Bartlett, pp.14-16

‘The Marriage of Music and Dance: Conference Report’, Jennifer Kiek, p.17

Leading Notes, 4 (July 1992)

‘Introduction to the repertory: the fifteenth-century chanson’, Dennis Slavin, pp.2-5

‘Scpio engulfed: notes from an editor’s diary’, Clifford Bartlett, pp.6-7

‘Further on pitch’, Simon Hill, pp.8-10

[Musical insert:] Ockeghem: Ma bouche rit, pp.11-14

‘(Not quite so| Plainsong [as you used to think] in the Age of Polyphony’, Bruno Turner,
pp.16-18



‘A view of the “waning” Middle Ages’, Christopher Page, pp.20-22
[Musical insert:] Morton, Le souvenir de vous, p.23

Leading Notes, 5 (January 1993)

‘Editorial’, Ann Lewis, p.1

‘A profile of Harry Christophers’, Poppy Holden, pp.2-4

‘Goodbye Columbus!’, Bruno Turner, pp.5-7

‘A letter from Prague’, Michaela Freemanova, pp.8-10

[Musical insert:] Charpentier: Suite in d minor, pp.11-14

‘Finding music’, Clifford Bartlett, pp.16-18

“The art of the unmeasured prelude for harpsichord: France 1660-1720°, Christopher Kite,
pp.19-21

Leading Notes, 6 (Autumn 1993)

‘A profile of Anthony Rooley’, Poppy Holden, pp.2-3

‘Enriching the choral repertoire’, Bruno Turner, pp.4-6

‘A thirteenth-century English motet [Musical insert: Anon: Mirabilis Deus|’, Nicky Losseff,
pp.8-12

‘Censorship’, Clifford Bartlett, pp.13-15

‘[Review:] Mark Lindley and Maria Boxall (eds), Early Keyboard Fingerings: A Comprebensive Guide,

Annette Heilbron, pp.16-17

‘Was der Generalbass sey: a report on the basso continuo symposium in Basle, 22-6 March
1993’, Paul Simmonds, pp.17-19

‘[Review:] David Fenwick Wilson, Music of the Middle Ages’, Christopher Page, pp.19-20

Leading Notes, 7 (Spring 1994)

‘Forty years on the fiddle: Catherine Mackintosh’, Poppy Holden, pp.2-4

‘Elizabethan fever: a 1920s early-music “boom’”, Elizabeth Roche, pp.5-9

‘Hymns and anthems’, Clifford Bartlett, pp.10-12

‘Performance practice for recorder players’, Marianne Mezger, pp.13-16

‘(Review:] Tess Knighton and David Fallows (eds), Companion to Medieval and Renaissance
Musié, Jeremy Summerly, pp.18-21

‘[Report:] The First International Clavichord Symposium, 9-11 September 1993, Paul
Simmonds, pp.21-23

‘[Report:] The Purcell Experience, 20-21 November 1993’, Madeleine Inglehearn and Simon
Hill, pp.23-26

‘International Recorder Symposium, 27-30 August 1993’, Marianne Mezger, pp.26-28

‘Letter to the Editor’, Steve Heavens, p.28

Leading Notes, 8 (Autumn 1994)

‘A Shropshire Lad: Nigel Rogers’, Poppy Holden, pp.2-4

‘Some reflections on Palestrina’s Song of Songs’, Bruno Turner, pp.5-7
‘The Trent Codices: an introduction’, Peter Wright, pp.8-10

‘The Polonaises of Wilhelm Friedemann Bach’, Paul Simmonds, pp.11-17
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[Music insert:] W. . Bach, Polonaises No. 8 in F minor, No.6 in Eb minor, pp.13-16

‘(Review:] European Recorder Teachers Association Conference Little, Benslow Hills, 31
May 1994°, Paul Simmonds, pp.18-22

‘[Report:] Colloquium on “Le Roman de Fauvel: Chronicle Allegory Music and Image in
Paris BN.£.fr.146”, Paris, Université de Paris-Sorbonne, 11-13 July, 1994’ Christopher
Page, pp.22-24

‘[Obituary:] Michael Morrow, 2 October 1929-20 April 1994°, Christopher Page, pp.24-25

‘[Obituary:] Christopher Kite, 5 November 1947-15 June 1994°, David Roblou, p.25

‘(Obituary:] Alan Frank, 10 October 1910-23 June 1994°, John M. Thomson, pp.25-26

‘Letters’, Carl Dolmetsch, Brian Robins, Peter Horton, pp.27-28

[Music insert:] The Division Flute (1706): ‘Faronells Ground’

Leading Notes, 9 (Spring 1995)

‘Anonymous reveal’d: Anonymous 4°, Poppy Holden, pp.2-4

‘From Horwood to the Greenwood: a round and its origin in rondellus’, Geert Jan Van
Gelder, pp.5-6

‘The Eton Choirbook: an introduction’, Catherine Hocking, pp.7-9

‘Byrd and Tombkins: the Great Service revisited’, Richard Turbet, pp.10-11

[Music insert:] Anon: Agnus Deft’, Jonathan King, pp.12-13

‘Thomas Tomkins: some reflections on his personality’, Richard Newsholme, pp.14-18

‘Letter’, Jeremy Montagu, p.19

‘Reading renaissance facsimiles’, Duane Lakin-Thomas, p.20

[Music insert:] Gervase, Branle, pp.20-24

Leading Notes, 10 (Autumn 1995)

‘Forte e piano: Richard Burnett’, Poppy Holden, pp.2-5

‘The early clarinet in theory and practice’, Colin Lawson, pp.6-9

‘Purcell in performance: I’, David Wulstan, pp.10-13

‘Deduc Syon uberrimas’, Christopher Page, pp.14-15

‘Music insert: Deduc Syon uberrimas’, Christopher Page, pp.17-20

‘Thomas Tombkins II: domestic life at Worcester’, Richard Newsholme, pp.22-25

‘Obituary: Margot Leigh Milner 1911-1995’, John Manstield Thomson, pp.26-27

‘[Review:] Peter Holman, Henry Purcell, John Buttrey, pp.27-28

‘(Review:] David Lasocki, with Roger Prior, The Bassanos: VVenetian Musicians and Instrument
Makers in England, 1531-1665”, Anthony Rowland-Jones, pp.28-30

‘[Review:] John Solum, with Anne Smith, The Early Flute, Duane Lakin-Thomasp.30

‘[Review:] Fazer Editions of Early Music’, Jeremy Summerly, pp.30-32

‘[Report:] New Thoughts About Old Music: a colloquium on early music in memory of
Michael Morrow, 20 July 1995’, Poppy Holden, pp.32-34

‘Letters’, John R. Catch, Carl Dolmetsch, p.35



Leading Notes, 11 (Spring 1996)

‘A Yank at Oxford: David Skinner’, Helen Garrison, pp.2-6

‘The English cadence’, Jeremy Summerly, pp.7-9

‘A Purcellian note’, Michael Graubart, pp.10-11

‘Musical insert’, Fayrfax: Missa Tecum Principium, Gloria, pp.13-18

‘Purcell in performance: II’, David Wulstan, pp.20-26

‘Diana Poulton (1903-1995): an appreciation’, Crista Benskin, p.27

‘[Review:] John Kmetz (ed), Music in the German Renaissance: Sources, Styles, and Contexts’,
Peter Wright, p.28

‘(Review:] Barbari Sparti (ed), Guglielnmo Ebreo: On the Practice or Art of Dancing, Madeleine
Inglehearn, pp.29-30

‘[Review:] John Mansfield Thomson and Anthony Rowland-Jones (eds), The Canbridge
Companion to the Recorder, Michelene Wandor, pp.30-31

‘Letters’, Anthony Rowland-Jones, Carl Dolmetsch, p.32

Leading Notes, 12 (Autumn 1996)

‘A view from the sofa: the Palladian Ensemble’, Helen Garrison, pp.2-5

‘Breeding lilacs out of the dead land: the importance of early music in 2001°, Christopher
Page, pp.6-8

[Music insert:] Mondejar, Ave Rex Noster, pp.9-12

‘Surely, boys should be boys?’, Peter Giles, pp.14-16

‘Letters’, John R. Catch, John Manstfield Thomson, pp.17-19

Leading Notes, 13 (Spring 1997)

‘Introduction’, Madeleine Inglehearn, p.2

‘Note from the Editor’, Richard Lawrence, p.2

‘The proper carriage of the arms’, Madeleine Inglehearn, pp.3-8

“The commedia dell’arte as baroque culture: Concezione ¢ figura’, Guy Callan, pp.10-18

13

‘B for Broomstick? A consideration of Aaron Hill’s “revolutionary” acting theory’, Paul
Goring, pp.19-23
‘Mime in late eighteenth-century ballet’, Giannandrea Poesio, pp.24-27

‘Obituary: Catl Dolmetsch, 1911-1997°, Margaret Campbell, p.28
Leading Notes, 14 (Autumn 1997)

‘From Fazakerley to fortepianos: Paul Nicholson’, Helen Garrison, pp.2-5

‘Let your imaginary forces work’, Anthony Rowland-Jones, pp.7-11

‘About Cantus Cantici Canticorum I’ Fabrice Fitch, [Music insert:] Fitch, cantus cantici
canticorum I, pp.14-16

‘Schubert’s F minor Fantasy D940 and the Countess Caroline Esterhazy — a coded
declaration of love?’, Nicholas Rast, pp.17-22

‘[Review:] Peter Giles, The History and Technigue of the Counter-Tenor, Simon Hill, pp.23-27

‘[Review:| John Harley, William Byrd, Gentleman of the Chapel Royal, John Milsom, pp.27-28

‘Letter [Carl Dolmetsch]’, Anthony Rowland-Jones, pp.28-29
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Leading Notes, 15 (Spring 1998)

‘Note from the Editor’, Richard Lawrence, p.1

‘Glimpses of P-Rex: aspects of the gentle art of music in the reign of Philip I, Bruno Turner,
pp.2-8

‘Philip II and musical patronage at the Escorial’, Michael Noone, pp.9-13

‘Philip II and the Portuguese Royal Chapel, 1580-98’, Bernadette Nelson, pp.14-19

‘Ambrosio Cotes: Mortuus est Philippus Rex’, Ivan Moody, p.20

[Music insert:] Cotes, Mortuus est Philippus Rex, pp.21-24

‘Victoria in Rome’, Noel O’Regan, pp.26-30

‘Review’, Nicholas Anderson, pp.31-32

‘Letter’, Frances Killingley, pp.33-34

Leading Notes, 16 (Autumn 1998)

‘Note from the Editor’, Richard Lawrence, p.1

‘Owen Rees — a view from the soprano line’, Helen Garrison, pp.2-5

‘Quantz’s Solfeggr: a unique document’, John Byrt, pp.6-15

‘The lira da braccio: A player’s manual’, J. M. Skeaping, pp.16-21

‘Some aspects of continuo realization, England ¢.1700: William Williams William Croft and
Henry Purcell’; Ian Payne, pp.22-32

‘[Letter:] Book reviews, or Who can tell how of the offendeth?’, Peter Giles, pp.34-38

‘[Letter]’, Simon R. Hill, p.38



FEarly Music Performer, 1999-2022

FEarly Music Performance & Research, 2023-

Early Music Performer, 1 (January 1999)

‘NEMA: Past, Present, Future’, Peter Holman, pp.4-6

‘Barly Sixteenth-Century Brussels Tapestries of the Virtues and Vices, and their Implications for

Performance Practice’, Anthony Rowland-Jones, pp.7-11

‘Shakespeare’s “Fair Viols, Sweet Lutes, and Rude Pipes” as Symbolic Musics’, Christopher
Wilson, pp.12-17

‘In Brief...”, pp.18-20

FEarly Music Performer, 2 (Spring 1999)

‘Editorial’, Chris Thorn, p.1

‘Members’ Announcements’, p.1

‘Singing Purcell’s Songs: the 17" century Evidence, with suggestions for singers today’,
Robert Spencer [with introduction by Peter Holman], pp.3-15

‘Luca Marenzio: divino compositore, James Chater, pp.15-17

‘In Brief...”, pp.17-20

Early Music Performer, 3 (Summer 1999)

‘Editorial’, Chris Thorn, p.1

‘Members’ Announcements’, p.1

‘Singing Purcell’s Songs: the 17" century evidence, with suggestions for singers today’,
Robert Spencer, pp.2-11

‘NEMA Conference: From Renaissance to Baroque’, Jeremy Montagu, pp.12-13
‘In Brief...’, pp.14-18

FEarly Music Performer, 4 (Winter 1999-2000)

‘Letters’, Jane Beeson, Richard Luckett, p.2

‘Minutes of the Annual General Meeting’, pp.3-10

‘Preparation for Performances of Tudor Music’, David Skinner, pp.4-5
‘Recorder Music in England ¢1680-1730’, Peter Holman, pp.10-15

‘In Brief...”, pp.15-16

Early Music Performer, 5 (April 2000)

‘Editorial’, p.1

‘Summary of the Meeting of Council of NEMA’, pp.1-2
‘Corda Music — a Genesis’, lan Gammie, pp.3-8

‘The North East Farly Music Forum’, Richard Rastall, pp.8-12
‘In Brief...”, pp.13-17



Early Music Performer, 6 (August 2000)

‘Editorial’, p.1

‘Christopher Hogwood’, Peter Holman, pp.1-2

‘Obituary: M. June Yakeley 1949-99’, Monica Hall, pp.2-4

‘King’s Music’, Clifford Bartlett, pp.4-10

‘Was Dowland a Spy?’, Peter Hauge, pp.10-13

‘This Temperament Business’, John Catch, pp.13-16

‘NEMA Affairs: Summary of Issues Discussed at Council Meetings’, pp.16-17
‘Letters’, Penelope Cave, p.17

‘Members’ Announcements’, pp.17-18

‘In Brief...”, pp.18-20

Early Music Performer, 7 (October 2000)

‘The Equal Temperament Issue’, Robert Webb, pp.1-4

‘William Byrd and his Social Circle’, John Hatley, pp.4-9

‘The German Flute in 18" century England, Part 1, 1700-1740’, Nancy Hadden, pp.9-11

‘German Flute Music by English and foreign composers working in England 1700-1740’,
Nancy Hadden, pp.11-12

‘In Brief...”, p.13

FEarly Music Performer, 8 (March 2001)

‘Bach’s Concertos: Orchestral or Chamber Music?’, Richard Maunder, pp.1-6

‘Some thoughts on the word “recorder” and how it was first used in England’, Anthony
Rowland-Jones, pp.7-13

“Temperament: a reply to Robert Webb’, John Catch, pp.13-16

‘Letters’, Maria Boxall, p.16

‘In Brief...”, pp.17-18

‘Minutes of the Annual General Meeting’, pp.18-20

FEarly Music Performer, 9 (September 2001)

‘A Momentous Time for NEMA’, Peter Holman, p.1

‘English Tutors for the German Flute, 1721-1771 Part 1: Hotteterre “Englished”, Nancy
Hadden, pp.2-7

‘Pietro Hellendaal Hollandese’, Leendert Haasnoot, pp.7-13

‘Paintings with Performance Practice Implications in the recent Royal Academy Exhibition, “The
Genius of Rome, 1592-1623"”, Anthony Rowland-Jones, pp.13-16

‘Corrections: The German Flute in 18™ century England Part 1, 1700-1740, Nancy Hadden,
pp.16-17

‘In Brief...”, p.17-18

‘Letters’, John A. Catch, Simon R. Hill, pp.18-20



FEarly Music Performer, 10 (August 2002)

‘Introduction’, Peter Holman, p.2

‘Editorial’, Bryan White, p.3

‘Some Iconographic Evidence on Small Ensembles in Mid-16th-Century Venice’, Anthony
Rowland-Jones, pp.4-13

‘Dislocation in Piano Playing: A Neglected Expressive Technique’, Neal Peres Da Costa,
pp.15-25

‘Early Music - Earlier And Later’, Jeremy Montagu, pp.26-29

‘The earliest English lute manuscript?’, p.30

‘Performance of ‘Mozart’s’ arrangement of Handel’s Judas Maccabeus’, Rachel Cowgill, p.31

‘Reconstruction of Two Pre-Reformation Tudor Organs’, Dominic Gwynn, pp.32-33

‘Recent Journal Articles of Interest’, pp.34-35

‘An Index of Early Music Performer, Issues 1-9°, p.36

Early Music Performer, 11 (March 2003)

‘Editorial’, Bryan White, p.2

‘The Violin E String: From Gut to Steel in Fifty Years’, Mark Goodwin, pp.3-14
‘Handel's Solo Sonatas’, Amanda-Louise Babington, pp.15-23

‘BEditing Early Music’, Clifford Bartlett, pp.24-28

“Treasure At Leeds’, Peter Holman, p.29

‘A Sixteenth-Century Water Organ at the Villa D’Este’, pp.30-31

‘An Important Lute Collection at Sotheby’s’, pp.32-33

‘Recent Articles on Issues of Performance Practice’, pp.34-35

‘Summary of the NEMA AGM’, Mark Windisch, p.36

Early Music Performer, 12 (August 2003)

‘Editorial’, Bryan White, p.2

‘Thomas Busby and his “FAC SIMILES OF CELEBRATED COMPOSERS”, Clare Brown and
Peter Holman, pp.3-12

“The King’s Chamber Pitch’, Bruce Haynes, pp.13-25

“Twenty Years of the New Critical Edition of Vivaldi's Works’, Michael Talbot, pp.26-29

‘Previously Unknown Purcell Autograph at Auction’, Bryan White, p.30

‘Recent Articles on Issues of Performance Practice’, pp.32-32

Early Music Performer, 13 (January 2004)

‘Editorial’, Bryan White, p.2

‘Memory and The Early Musician’, Stephen Rose, pp.3-9

‘An Early Edinburgh Concert’, Peter Holman, pp.9-17

‘[Review:] ‘David Milsom, Theory and Practice in Late Nineteenth-Century 1V iolin Performance
Duncan Druce, pp.18-19

‘[Review:] ‘Rachel Brown, The Early Flute, A Practical Guide , Nancy Hadden, pp.20-22

‘[Review:] Adequacy for a Masterpiece [Gabrieli Players, | S Bach: Matthaiispassion]’, Stephen
Daw, pp.23-24
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‘Thomas Busby, W. T. Parke, William Shield and a Symphonie Concertante by Pleyel’, Peter
Holman, p.25

‘Vivaldi Lost and Found’, p.26

‘Stanesby and Bressan Recorders From St John’s House Museum, Warwick’, Caroline Jones,
pp.27-29

‘A New Website For NEMA’, Ted Copper and Jane Beeson, p.29

‘Recent Articles on Issues of Performance Practice’, pp.30-31

“The 2003 Annual General Meeting of NEMA’, Mark Windisch, p.32

Early Music Performer, 14 (October 2004)

‘Guest Editorial’, Clive Brown, pp.2-3

‘Beethoven’s Violin Concerto Op. 61 and Joseph Joachim - A Case Study in Performance
Practice’, Robin Stowell, pp.4-15

‘Observations on the Flute Writing in the Operas of Christoph Willibald Von Gluck (1714-
1787)’, Fiona Elia Smith, pp.16-27

‘Unmasking the Farly Music Performer: Findings from a UK Survey’, Nick Wilson, pp.28-32

‘New RISM Database Launched’, Sandra Tuppen, pp.33-35

‘A New Early Music Festival for the North’, p.36

‘[Obituary:] Dr Terence Pamplin 1941-2004°, p.37

‘Recent Articles on Issues of Performance Practice’, pp.38-40

Early Music Performer, 15 (May 2005)

‘Editorial’, Bryan White, pp.2-3

‘The First Early Music Concert In London’, Peter Holman, pp.4-21

‘Baroque Treasures from Bolivia’, Jules Whicker, pp.22-38

““What passion cannot music raise and quell?”’: Emotional persuasion in musical
performance using rhetorical techniques from Cicero And Quintilian’, Judy Tarling,
pp.39-44

“Ex Vratislavia ad Ne6burgiam™: a tale of three Fischers’, Michael Robertson, pp.45-57

‘Centre for Research into Historically Informed Performance at Cardiff University’, p.58

‘Auction of music books from Shirburn Castle, Oxfordshire’, p.59

‘An Index of Leading Notes’, Simon Hill, pp.60-64

‘Recent Articles on Issues of Performance Practice’, pp.65-68

Early Music Performer, 16 (November 2005)

‘Editorial’, Bryan White, pp.2-3

‘Conditional Gifts: The Acoustic Orchestral Recordings of Edouard Colonne and Karl Muck
and their Testament to Late Nineteenth-Century Performing Practices’, David
Milsom, pp.4-13

‘Our Orthodox Viol Sizes: The Historical Evidence Re-Examined’, John Catch, pp.15-17

‘eBay and Early Music’, Andrew Woolley, pp.18-19

‘[Review:] David R. Melamed, Hearing Bach's Passions’, Bryan White, pp.20-21

‘An Unknown Bach Aria Discovered’, John Cunningham, p.22

‘Hyperion Records Limited vs. Dr Lionel Sawkins’, John Cunningham, pp.23-24
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‘Recent Articles on Issues of Performance Practice’, pp.25-29
FEarly Music Performer, 17 [Not published]

Early Music Performer, 18 (May 2006)

‘Editorial’, Bryan White, pp.2-3

‘William Boyce and the Orchestra: The Original Performing Material of the Court Odes’,
Fiona Eila Smith, pp.4-17

“Storace’s Dictatory Nod”: a Frustrated Composer at Drury Lane In 1788, Peter Holman,
pp.-18-24

‘The Archives of John Broadwood and Sons: Two Centuries of Musical History’, Robert
Simonson, pp.25-33

“The British Library Purchase of “My Ladye Nevells Booke, Andrew Woolley, pp.34-35

‘Dibdin Here, Dibdin There, Dibdin Everywhere: a Report on the LUCEM “Charles Dibdin

autographs project’”, John Cunningham, pp.36-43

‘Review of Alfred Dirr, The Cantatas Of J. S. Bach, rev. and trans. Richard D. P. Jones’, Peter
Holman, pp.44-45

‘Correspondence’, Anthony Rowland-Jones, p.46

‘Recent Articles on Issues of Performance Practice’, Andrew Woolley, pp.47-51

Early Music Performer, 19 (December 2006)

‘Editorial’, Bryan White, pp.2-3

‘Lully’s First Use of “Hotteterre-Style” Late Baroque Recorders - Some Conjectures’,
Anthony Rowland-Jones, pp.4-14

‘Drama and the Madrigal: A context for Monteverdi, Tomkins and Banchieri’, James Weeks,
pp.15-18

‘Revisiting a Buxtehude curiosity: The Sonata BuxWV Appendix 5, Geoffrey Webber,
pp.19-25

‘A New William Croft Autograph Manuscript’, Andrew Woolley, pp.26-27

‘Christoph Wolff receives the first Bach Prize’, Peter Holman, pp.27-28

‘Sting Records Dowland’, Peter Holman, p.28

‘Recent Articles on Issues of Performance Practice’, John Cunningham, pp.29-33

Early Music Performer, 20 (May 2007)

‘Guest Editorial’, Richard Rastall, pp.2-3

‘Reconstructing Mozart or Mozart’s Unfinished’, Richard Maunder, pp.4-9

‘Poglietti’s Ricercare: Open-Score Keyboard Music and the Implications for Ensemble
Performance’, Robert Rawson, pp.10-15

‘Electronic resources for researching seventeenth-and eighteenth-century music’, Andrew
Woolley, pp.16-19

‘Restoring an old masterpiece: Purcell’s “Come Ye Sons Of Art’”, Bryan White, pp.20-21

‘The York Early Music Press’, David Griffiths, p.22

‘Review of: Rebecca Herissone, “To Fill, Forbear, or Adorne”: the Organ Accompaniment of
Restoration Sacred Music, Peter Holman, pp.22-24
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‘Reviews: Richard Maunder, The Scoring Of Barogue Concertos; Neal Zaslaw and John Spitzer,
The Birth of the Orchestra: History of an Institution 1650-1815; Simon Mcveigh &
Jehoash Hirshberg, The Italian Solo Concerto, 1700-1760: Rhetorical Strategies and Style
History', Clive Brown, pp.25-27

‘Recent Articles on Issues of Performance Practice’, John Cunningham, pp.28-32

Early Music Performer, 21 (November 2007)

‘Instructions for Performance in Sir William Leighton’s The Teares or Lamentacions of a
Sorrowful Soule (1614)’, Richard Rastall, pp.2-12

‘A Tale of Two Harps: Issues arising from Recordings of William Lawes’s Harp Consorts’,
John Cunningham, pp.13-24

‘Jeremiah Clarke (c.1674-1707): A tercentenary tribute’, Bryan White and Andrew Woolley,
pp-25-36

‘Review of William Turner, Sacred Choral Music’, Peter Holman, pp.37-38

‘Correction: Poglietti’s Ricecare’, Robert Rawson, p.39

‘Recent Articles on Issues of Performance Practice’, Cath Currier, pp.40-43

Early Music Performer, 22 (July 2008)

‘Editorial’, Bryan White, p.2

‘The Italian Connection: Giovanni Battista Draghi and Henry Purcell’, Peter Holman, pp.4-19

‘John Milton Senior (1562-1647): A Thematic Catalogue’, Richard Rastall, pp.20-31

‘[Review:] Interacting With Albertus Bryne’, Andrew Woolley, pp.32-33

‘Review of: Andreas Schlegel, Die Laute In Europa - The Lute In Europe’, Martyn Hodgson,
pp.34-35

‘Recent Articles on Issues of Performance Practice’, Cath Curtier, pp.36-39

Early Music Performer, 23 (March 2009)

‘Editorial’, Bryan White, pp.2-3

‘Handel’s Souvenir of Venice: The “Spurious” Sonata in C for Viola da gamba &
Harpsichord’, Graham Pont, pp.4-18

‘Understanding Musical Creativity in Seventeenth-Century England’, Rebecca Herrisone
and Alan Howard, pp.19-20

““Music in Purcell’s London: A Study Day at the British Library’, Alon Schab, pp.21-22

‘[Review:] Martin Peerson Complete Works 11, ed Richard Rastall’, John Bryan, pp.23-24

‘[Review:] Recently-Discovered Seventeenth-Century Keyboard Music, The Selosse
Manuscript, ed Peter Leech’, Andrew Woolley, pp.25-27

‘[Review:] Audrey Ekdahl Davidson, Aspects of Early Music and Performance, Richard Rastall,
pp-28-29

‘Recent Articles on Issues of Performance Practice’, Cath Currier, pp.30-34

Early Music Performer, 24 (June 2009)

‘Editorial’, Andrew Woolley, pp.2-3
“The Music of Juan Esquivel: a Neglected Master Revisited’, Clive Walkley, pp.4-15
‘Revisiting a Buxtehude Curiosity Once Again’, Tassilo Erhardt, pp.16-21
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‘The Early Music Movement in Mexico’, Erasmo Estrada, pp.22-24

‘[Review:] A Candle to the Glorious Sun: Sacred Songs by John Milton and Martin Peerson’,
David J. Smith, pp.25-26

‘[Report:] Researching Nineteenth-Century Performing Editions’, George Kennaway,
pp.27-28

‘[Report:] Handel's Philanthropy Remembered’, Andrew Woolley, pp.29-30

‘Correction: Recently-Discovered Seventeenth-Century Keyboard Music’, Andrew Woolley,
p.30

‘Correspondence: A Response To “Handel’s Souvenir Of Venice’, Michael Talbot, p.31

‘Recent Articles on Issues of Performance Practice’, Cath Currier, pp.32-35

Early Music Performer, 25 (November 2009)

‘Editorial’, Andrew Woolley, pp.2-3

“The scoring of Mozart’s keyboard concertos’, Richard Maunder, pp.4-13

‘A Musical-Rhetorical Vocabulary in C. P. E. Bach’s Flute and Continuo Sonatas, Wq125-129
and 134, and Implications for Performance’, Sarah McNulty, pp.14-26

‘[Report:] NEMA International Conference 7-10 July 2009’, Mark Windisch, pp.27-29

‘[Report:| Parthenia at Sotheby’s’, Andrew Woolley, pp.30-31

‘[Review:] Elizabeth Le Guin, Boccherini’s Body: An Essay in Carnal Musicology’, George
Kennaway, pp.32-34

‘[Review:] Jon Whiteley, S#ringed Instruments: Viols, Violins, Citterns, and Guitars in the
Ashmolean Museuns’, Peter Holman, pp.35-36

‘[Review:] Chatles Dibdin, The Sadlers Wells Dialogues, ed Peter Holman’, Derek B. Scott,
pp-37-38

‘Correction: Handel's Philanthropy Remembered (EMP 24)’, Andrew Woolley, p.39

‘Recent Articles on Issues of Performance Practice’, Cath Currier and Andrew Woolley,
pp-40-43

‘Music Supplement: Emanuel Aloys Forster, Keyboard Concerto in F major, second
movement’, ed Richard Maunder

Early Music Performer, 26 (April 2010)

‘Editorial’, Andrew Woolley, pp.2-3

‘Editing Handel: collected editions past and present, and current approaches’, Annette
Landgraf, pp.4-8

‘John Milton senior (1562-1647): Additions and corrections to the Thematic Catalogue’,
Richard Rastall, pp.9-11

‘Internet resources for researching seventeenth- and eighteenth-century German and
Austrian Music’, Michael Robertson, pp.12-14

‘[Report:] The 2009 Greenwich International Early Music Festival’, Mark Windisch and
Heather Gibbard, pp.15-16

“The Demise of the Musical Instrument Collection at the Victoria and Albert Museum’, Cath
Currier, pp.16-17

‘[Review:] Maureen Epp and Brian E. Power (eds), The Sounds and Sights of Performance in
Early Music’, Alexandra Buckle, pp.18-20
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‘[Review:] The Thysius Lute Book’, Martyn Hodgson, pp.20-22

‘(Review:] Janet Cardiff’s The Forty Part Motef, Richard Rastall, pp.23-34

‘Recent Articles and Publications Relating to Issues of Performance Practice’, Matthew Hall,
pp.25-27

FEarly Music Performer, 27 (December 2010)

‘Editorial’, Andrew Woolley, pp.2-3

‘Music and the Poetics of Presence in Giorgione’s Féte Champétre, Tim Shephard, pp.4-9

‘Observations from a career in historical performance practice with a survey of period
instrument specialists’, Peter Collyer, pp.10-18

‘[Report:] Practising Research In Performance: Beethoven’s Chamber’, Amy Blier-Carruthers
and Edward Breen, pp.19-20

‘[Report:] New Vivaldi Uncovered in Scotland’, Andrew Woolley, pp.21-22

‘[Review:] Christopher Page, The Christian West and its Singers, Lisa Colton, pp.23-24

‘Music Supplement: Willaert’s Quid Non Ebrietas: a revised reconstruction for performers’,
Morris Grenfell Davies, pp.25-28

‘Recent Articles and Publications Relating to Issues of Performance Practice’, Matthew Hall,
pp.29-32

FEarly Music Performer, 28 (April 2011)

‘Editorial’, Andrew Woolley, pp.2-3

‘Vivaldi in the Foundling Museum: Some Discoveries in London’, Michael Talbot, pp.4-16

“The recorder In Western European countries in the seventeenth century before Lully (with
special reference to France, Spain, England and Italy)’, Anthony Rowland-Jones,
pp.17-28

‘Report: The British Museum Citole: New Perspectives’, Richard Rastall, pp.29-34

‘Report: Some Recent Events In London’, Mark Windisch, pp.34-36

‘Review: Clive Walkley, Juan Esquive/, Noel O’Regan, pp.37-38

‘Music Supplement: Vivaldi, Giga [RV19/2]’, ed Michael Talbot, pp.39-40

‘Recent Publications Relating to Performance Practice’, Matthew Hall, pp.41-43

Early Music Performer, 29 (November 2011)

‘Editorial’, Andrew Woolley, pp.2-3

‘Morrow, Munrow and Medieval Music: Understanding their influence and practice’,
Edward Breen, pp.4-8

‘Digital Archives at the Royal Library, Copenhagen’, Peter Hauge, pp.9-10

‘Report: The First International Conference on Historical Keyboard Music’, Andrew Woolley,
pp.11-12

‘Review: Peter Holman, Life After Death: The V'iola Da Gamba in Britain from Purcell to
Dolmetscly, Nicholas Temperley, pp.13-15

‘Review: Giovanni Stefano Carbonelli, Twelve “Sonate Da Camera” for violin and continno, ed
Michael Talbot’, Peter Holman, pp.15-16

‘Review: Santiago De Murcia, Cifras selectas de guitarra’, Martyn Hodgson, pp.17-20
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‘Music Supplement: “Two songs from THE SPINNET: OR MUSICAL MISCELLANY
(London, 1750)’, pp.21-23
‘Recent Publications Relating to Performance Practice’, Matthew Hall, pp.24-26

FEarly Music Performer, 30 (April 2012)

‘Editorial’, Andrew Woolley, p.2

‘Music and French Baroque Gesture’, John S. Powell, pp.3-17

‘John Sheeles: eighteenth-century composer, harpsichordist, and teacher’, Andrew Pink,
pp.18-20

‘Reports: The Boston Early Music Festival’, Matthew Hall, pp.21-22

‘Early Music Online’, Stephen Rose, pp.22-25

‘Review: James Tyler, A guide to the baroque guitar’, Alexander Dean, pp.26-28

‘Obituary: Annette Heilbron (1928-2011)’, Simon R. Hill, p.29

‘Recent Publications Relating to Performance Practice’, Matthew Hall, pp.30-31

FEarly Music Performer, 31 (November 2012)

‘Editorial’, Andrew Woolley, pp.2-3

‘Sampson Estwick’ Trio Sonata in A minor: A Recreation’, Alan Howard, pp.4-15

‘Influences of viola and the guitar (guitarra) in local keyboard repertoires during the reign of
Queen Maria I (1777-1810): modinbas, minuets and dance rhythms’, Vanda de Sa
Silva, pp.16-24

‘Reports: The Ditben Database Catalogue’, Ester Lebedinski, pp.25-27

‘Reports: The CHASE project four years on’, George Kennaway, pp.28-30

‘Correction’, Andrew Pink, p.30

‘Recent Publications Relating to Performance Practice’, Andrew Woolley, pp.31-32

‘Music Supplement: Sampson Estwick, Trio Sonata In A Minor, Recreated from the
Surviving First Violin Part’, Alan Howard

Early Music Performer, 32 (April 2013)

‘Editorial’, Andrew Woolley, pp.2-3

‘Handel And The Violin’, David R. M. Irving, pp.4-12

‘Recreating Estwick’, Alon Schab, pp.13-21

‘Review: Neal Peres Da Costa, Off the Record: Performing Practices in Romantic Piano Playing,
Rohan H. Stewart-Macdonald, pp.22-24

‘Review: Yonit Lea Kosovske, Historical Harpsichord Technigue: Developing La douceur du
toucher’, Menno Van Delft, pp.25-27

‘Review: The Journals and Letters of Susan Burney, ed Philip Olleson’, Peter Holman, pp.27-29

‘Correction’, Alexander Dean, p.29

‘Recent Publications Relating to Performance Practice’, James Hume, pp.30-31

‘Music Supplement: Sampson Estwick, Trio Sonata in A Minor, Recreated from the Surviving
First Violin Part’, Alon Schab
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Early Music Performer, 33/34 (Spring 2014)

‘Editorial’, Andrew Woolley, pp.2-3

‘A French Baroque Primer: Part 17, John S. Powell, pp.4-17

‘Mozart’s Slurs and Bowing Guidance: Violin Concertos in 1775’, Beth Pei-Fen Chen,
pp.18-26

‘A French Baroque Primer: Part 2°, John S. Powell, pp.27-38

‘Handel’s other work for the solo harp’, Graham Pont, pp.39-43

‘Report: Mechanical Musical Instruments and Historical Performance’, Emily Baines and
Mark Windisch, pp.43-45

‘Report: ICHKM 2013: The Keyboard and its Role in the Internationalization of Music 1600—
1800, John McKean, pp.45-47

‘Recent Publications Relating to Performance Practice’, Andrew Woolley, pp.48-51

‘Music Supplement: Handel (attributed), Théme avec Variations pour Harpe ou Pianoforte’,
ed Graham Pont

FEarly Music Performer, 35 (December 2014)

‘Editorial’, Andrew Woolley, pp.2-3

‘Corelli’s Op. 5 and the Baroque Paradigm’, Alberto Sanna, pp.4-14

‘A Favourite SONG in the Opera of SCIPIO: Handel’s own arrangement of ‘Dimmi, cara’ for
the harpsichord?’, Graham Pont, pp.15-22

‘Lully’s Death, the Myth Revisited’, Peter Holman, pp.23-27

‘Report: The “Roots of Revival” conference at the Horniman Museum’, John W. Briggs,
pp.28-30

‘Report: Jean-Philippe Rameau: International Anniversary Conference’, Adrian Powney,
pp-31-33

‘Recent Publications Relating to Performance Practice’, Christopher Roberts, pp.34-36

Early Music Performer, 36 (Spring 2015)

‘Editorial’, Andrew Woolley, pp.2-3

““T'hat we with merth mowe savely synge”: the Fifteenth-Century Carol — a Music of the
People?’, Louise E Mclnnes, pp.4-12

‘Charles Avison’s Dirge for Romeo and Julief, Simon D. 1. Fleming, pp.13-18

‘Report: Representations of Early Music on Stage and Screen’, James Cook, Alex Kolassa and
Adam Whittaker, pp.19-21

‘Report: The Thirteenth Annual Conference on Music in Eighteenth Century Britain’, Mark
Windisch, pp. 22-23

‘Review: Colin Booth (harpsichord), Grounds for pleasure’: Keyboard Music from Seventeenth
Century England , Bryan White, pp.24-25

‘Review: Richard Maunder, The Scoring of Early Classical Concertos 1750—1780’, Erin Helyard,
pp.25-27

‘Review: Michael Burden, Regina Mingotti: Diva and Impresario at the King’s Theatre, London’,
Peter Holman, pp.28-29

‘Recent Publications Relating to Performance Practice’, James Hume, pp.30-32

‘Music Supplement: Charles Avison, Dirge for Romeo and Julief ed Simon D. 1. Fleming

17



FEarly Music Performer, 37 (Autumn 2015)

‘Editorial’, Andrew Woolley, pp.2-3

‘Maurice Greene, Faustina Bordoni and the Note E’, Michael Talbot, pp.4-13

‘Mozart’s Slurs for Wind Instruments: 1773—-1781°, Beth Pei-Fen Chen, pp.14-22

‘Report: COST-WoodMusICK: Second Annual Conference’, Isobel Clarke, pp.23-24

‘Review: Rebecca Herissone, Musical Creativity in Restoration England, Andrew Woolley,
pp.25-27

‘Review: Ralph Kirkpatrick: Letters of the American Harpsichordist and Scholar, ed Meredith
Kirkpatrick’, John Kitchen, pp.27-29

‘Review: Barthold Kuijken, The Notation Is Not the Music, Uri Golomb, pp.29-31

‘Recent Publications Relating to Performance Practice’, James Hume, pp.32-34

Early Music Performer, 38 (April 2016)

‘Editorial’, Andrew Woolley, pp.2-3

‘Chatles Babel’s Manuscripts for the Recorder: Light on Repertoire and the Art of Preluding
(c.1700)’, David Lasocki, pp.4-21

‘Review: LeStrange viols: William Cranford Consort Music; Acronym, Oddities & Trifles:
The Very Peculiar Instrumental Music of Giovanni Valentini’, Jason Rosenholtz-Wiitt,
pp.22-24

‘Report: The 31st Annual Conference on Music in 18th-Century Britain’, Mark Windisch,
pp.24-25

Report: Sacred music in Evora from the Eighteenth Century: Cataloguing and Digitisation’,
Luis Henriques, pp.25-28

‘Recent Publications Relating to Performance Practice’, James Hume and Andrew Woolley,
pp.29-31

‘Music Supplement: 10 pieces for recorder and an aria by Stephani’

Early Music Performer, 39 (October 2016)

‘Editorial’, Andrew Woolley, p.2

‘Dibdin on Tour: Performer or Sightseer? Part 1°, Jeremy Barlow, pp.3-8

‘Mozart’s Pioneering Attempts to Prolong Legato Phrases and his Unusual Slurring Patterns
In Instrumental Music, 1781-1783’, Beth Pei-Fen Chen, pp.9-17

‘Social media and the early music industry’, Annabelle Lee, pp.18-25

‘Report: The Mozart Project Live! A Stageshow Reconsidering Mozart’s Chamber Music’, John
Irving, pp.26-28

““Per la ricuperata salute di Ofelia”: Mozart’s newly discovered collaboration with Salieri
and “Mr. Cornetti

25

, Simone Laghi, pp.28-30

‘The Historical Pianist: A Conference-Festival’, Olivia Sham and Briony Cox-Williams,
pp-30-33

‘Recent Publications Relating to Performance Practice’, James Hume, pp.34-37
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Early Music Performer, 40 (April 2017)

‘Editorial’, Andrew Woolley, p.2

‘Three Solo Motets by Giuseppe Torelli in the Sing-Akademie Archive’, Michael Talbot,
pp.3-15

‘Medieval Gaelic Harp Setup’, Simon Chadwick, pp.16-26

‘Dibdin on Tour: Performer or Sightseer? Part 2°, Jeremy Barlow, pp.26-30

‘Review: Helen Deeming and Elizabeth Eva Leach (eds), Manuscripts and Medieval Song:
Inscription, Performance, Context, Elsa de Luca, pp.31-33

‘Review: Woltgang Amadeus Mozart, Symphonie g-moll, 1. und 2. Fassung K17 550,
ed Henrik Wiese’, Milada Jonasova, pp.33-34

‘Recent Publications Relating to Performance Practice’, James Hume, pp.35-38

FEarly Music Performer, 41 (October 2017)

‘Editorial’, Andrew Woolley, p.2

‘Museum Pieces? Sixteenth-Century Sacred Polyphony and the Modern English Tradition of
A Capella performance’, David Allinson, pp.3-9

‘The Accelerating Tactus’, Richard Bethell, pp.10-19

‘Review: Masses by Ludwig Daser and Matthaens Le Maistre, ed Stephanie P. Schlagel’”, Megan
K. Eagen, pp.20-22

‘Review: Reflections of an American Harpsichordist: Unpublished Memoirs, Essays, and Lectures of
Ralph Kirkpatrick, ed Meredith Kirkpatrick’, John Kitchen, pp.23-24

‘Review: Johann Baptist Vanhal: String Qnartets Op. 33, Nos. 1-3, ed David C. Birchler’, Simone
Laghi, pp.25-26

‘Recent Publications Relating to Performance Practice’, James Hume, pp.27-30

Early Music Performer, 42 (March 2018)

‘Editorial’, Andrew Woolley, p.2

‘More on The Life and Music of John Sheeles (1695-1765). Part 1: Origins and Early Years’,
Michael Talbot, pp.3-10

“The fourth flute: a fourth above or a fourth below?’, Douglas MacMillan, pp.11-16

‘Moscheles, Handel and the Performance and Reception of Old Music in Nineteenth-
Century England’, Mark Kroll, pp.17-29

‘Report: A Catalogue of the Works of Giovanni Pierluigi da Palestrina’, Peter Ackermann,
trans Carola Finkel, pp.30-33

‘Review: Karr—Yang Duo, Mendelssobn: Sonatas from Childhood, Adolescence and Adulthood
Clive Brown, pp.34-35

‘Recent Publications Relating to Performance Practice’, James Hume, pp.36-38

‘Music Supplement: John Sheeles (1695-1765), Five Songs’

FEarly Music Performer, 43 (October 2018)

‘Editorial’, Andrew Woolley, p.2
‘More on the Life and Music of John Sheeles (1695-1765). Part 2: Later Years and Legacy’,
Michael Talbot, pp.3-9
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‘James Nares” Concerto Grosso and the Durham Partbooks’, Simon D. I. Fleming, pp.10-16

‘Tempi in Historically Informed Performances of Quantz’s Fast Movements’, Richard
Bethell, pp.17-23

‘Perspectives on Historically Informed Practices in Music Conference’, Marten Noorduin,
pp.24-26

‘Review: Christopher Page, The Guitar in Tudor England; The Guitar in Stuart England , Martyn
Hodgson, pp.27-30

‘Recent Publications Relating to Performance Practice’, James Hume, pp.31-34

‘Online Music Supplement: John Sheeles: Four Devotional Songs from The Sky Lark (1741),
ed Michael Talbot

‘Online Music Supplement: James Nares: Concerto Grosso in I, ed Simon D. I. Fleming

Early Music Performer, 44 (April 2019)

‘Editorial’, Andrew Woolley, p.2

‘Antonio Lolli (1725-1802) and his Ecole du 1 iolon en Quatuor, Op. 117, Simone Laghi, pp.3-11

‘The Genesis of Louis-Nicolas Clérambault’s Premier Livre de Piéces de Clavegin’, Jon
Baxendale, pp.12-15

‘Review: Francois Couperin, Piéces d’Orgue, ed Jon Baxendale’, John Kitchen, pp.16-17

‘Review: Sandra Mangsen, Songs Without Words: Keyboard Arrangements of 1 ocal Music in
England, 1560-1760, Andrew Woolley, pp.18-19

‘Recent Publications Relating to Performance Practice’, James Hume, pp.20-24

‘Online Music Supplement: Antonio Lolli, Ecole du Violon en Quatuor, Op. 11’, ed Simone
Laghi

Early Music Performer, 45 (November 2019)

‘Editorial’, Andrew Woolley, p.2

‘Alessandro Scarlatti’s S7 John Passion: A Liturgical Masterpiece’, Sophie Mahar and Alberto
Sanna, pp.3-14

‘Grigny, Bach and Walther: A Reappraisal of the Sources’, Jon Baxendale, pp.15-20

‘Report: Early Recordings: Past Performing Practices in Contemporary Research’, Christopher
Holman and Ana Llorens, pp.21-23

‘Review: Samuel Michael, Psa/modia Regia (Leipzig, 1632), ed. Derek Stauff, Thomas Marks,
pp.24-25

‘Review: Martin Peerson, Complete Works 17: Sacred Songs, ed. Richard Rastall, John Bryan,
pp-26-27

‘Review: David Irving with Hannah Lane, Tommie Andersson, John O’Donnell and Laura
Vaughan, The Emperor’s Fiddler: Johann Heinrich Schmelzer: Sonatwe unarum fidinm, Piotr Wilk,
pp-28-30

‘Publications List’, James Hume, pp.31-36
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FEarly Music Performer, 46 (April 2020)

‘Editorial’, Andrew Woolley, p.2

‘Personal Manuscripts as Sources for Ornamentation, or How (Not) to Follow the Rules: The
Embellishments of Pisendel in Schrank II, With a Special Focus on Vivaldr’, Francisco
Javier Lupiafiez Ruiz, pp.3-19

‘New Light on “Lully’s Lessons For Ye German Flute’’, Helen Crown, pp.20-25

‘Review: Chris Price, The Canterbury Catch Club 1826: Music In The Frame, Peter Holman, pp.26-28

‘Review: Richard Bethell, Iocal/ Traditions in Conflict: Descent from Sweet, Clear, Pure And Affecting
Italian Singing to Grand Uproar, Edward Breen, pp.29-30

‘Review: Michele Pesenti, Complete Works, ed. Anthony M. Cummings, Linda I.. Carroll and
Alexander Dean, Sarah Coffman, pp.31-33

‘Publications List’, James Hume, pp.33-37

Early Music Performer, 47 (November 2020)

‘Editorial’, Andrew Woolley, p.2

‘Accompanied Keyboard Music in Portugal: The Case of Francisco Xavier Baptista’s Sonata
Prima , Mafalda Nejmeddine, pp.3-13

‘Soverchi Passaggi: Grace and Affectation in the Changes in Vocal Ornamentation Practice at the
Beginning of the Seventeenth Century in Italy’, Viviane Alves Kubo, pp.14-19

‘Review: John Jenkins, Fantasia Suites 111, Musica Britannica 104, ed. Andrew Ashbee, Hazel
Brooks, pp.20-21

‘Review: Stephen Rose, Musical Authorship from Schiitz to Bach’, Robert G. Rawson, pp.22-24

‘Publications List’, James Hume, pp.25-30

Early Music Performer, 48 (April 2021)

‘Editorial’, Andrew Woolley, p.2

‘Inexperience or Boldness? The Orchestral Writing of Jeremiah Clarke’s Early Concerted
Works’, Peter Holman, pp.3-24

‘Review: J.8. Bach, Concerto in D Minor Bwv 1052R, ed. Fabrizio Ammetto, Jude Ziliak, pp.25-27

‘Review: Christopher Page, The Guitar In Georgian England — A Social and Musical History, Martyn
Hodgson, pp.27-29

‘Publications List’, James Hume, pp.30-35

FEarly Music Performer, 49 (November 2021)

‘Editorial’, Andrew Woolley, p.2

“Loud or soft as you like best”: “Humouring” The L’estrange Manuscripts on the Consort
Organ’, David Force, pp.3-14

‘Bigaglia’s Chamber Duets on Texts taken from Gesualdo’s Madrigals’, Michael Talbot, pp.15-26

‘Review: In Convertendo: Sacred Music from the Diiben Collection, Abendmusiken Basel; Nunc Dimittis:

Mousic from The Diiben Collection, Kirchheimer Dtben Consort; Cantica Obsoleta: Forgotten Works from
the Diiben Collection, Acronymn, Maria Schildt, pp.27-28
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‘Review: Settecento: Baroque Instrumental Music From the Italian States, La Serenissima, Inés Salinas,
pp.29-30
‘Publications List’, James Hume, pp.31-37

FEarly Music Performer, 50 (April 2022)

‘Editorial’, Andrew Woolley, p.2

‘Improvisation Practices in J.S. Bach’s Instrumental Music’, David Ledbetter, pp.3-15

‘Thomas Wilson, Organista Petrensis’, Francis Knights, pp.16-29

‘Review: Peter Holman, Before The Baton: Musical Direction and Conducting in Georgian Britain’,
Graham Cummings, pp.30-32

‘Publications List’, James Hume and Andrew Woolley, pp.33-36

FEarly Music Performer, 51 (December 2022)

‘Editorial’, Andrew Woolley, p.2

‘John Hindmarsh, 1758-1796, Violinist and Viola Player’, Olive Baldwin and Thelma Wilson,
pp.3-18

‘More on Fakery in Period Performance’, Martyn Hodgson, pp.19-26

‘Review: Lamento [Works by Schiitz, Schein, Scheidt, J.C. Bach, Geist, Sances, Tunder]; Hidden

Treasures. Seventeenth-Century Music of Habsburg And Bohemia [Works by Sances, Anonyms,
Neri, Buonamente, Rittler, Piscator, Valentini, Mandl], Paolo A. Rismondo, pp.27-28

‘Review: Graham O’Reilly, “A/legris Miserere” in the Sistine Chapel, Ben Byram-Wigfield, pp.29-30

‘Review: Rachael Durkin,The Viola D amore: Its History and Development, Peter Holman, pp.31-33

‘Report: Towards A Digital Critical Edition of Nicola Vicentino’s Treatise I antica Musica Ridotta
Alla Moderna Prattica (Rome, 1555)’, Luigi Collarile, Johannes Keller and Rolf Wissmann,
pp.34-38

‘Publications List’, James Hume, pp.39-46

FEarly Music Performance & Research, 52 (Autumn 2023)

‘Editorial’, Samuel Teague, p.1

‘Il faut que Iair soit accommodé aux paroles: Monsieur Lully gives a lesson in composition’,
John S. Powell, pp.2-9

‘What Handel Learned in Hamburg: The Composers of the Hamburg Opera and the
Development of the Oboe as an Obbligato Instrument, 1691-1705’, Blake Johnson,
pp.10-24

‘Blurred Boundaries: Performance through Transcription in Edwin Fischer’s Bach
Recordings’, Pierre Riley, pp.25-49

‘Report: Medieval and Renaissance Music Conference 2023, Joseph Mason, p.50

‘Report: 20th Biennial International Conference on Baroque Music’, Caroline Lesemann-
Elliott and Addi Liu, pp.51-53

‘Review: Benjamin Cosyn, Complete Keyboard Music, ed. Orhan Memed, Musica Britannica
CVII’, David J. Smith, pp.54-57
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NEMA Yearbook, 2005-2012

NEMA Yearbook (2005)

‘Foreword’, Keith Bennett, p.2

“Thomas Tallis ¢.1505-1585, Alistair Dixon, pp.3-5

‘Early Music Journals’, Tess Knighton, pp.6-8

‘Leicester Early Music Festival’, John Bence, pp.9-11

‘Barly Music on the Internet’, David Fletcher, pp.12-13

‘A Note on NEMA’s website’, Jane Beeson and Ted Copper, pp.14-15

‘Join Your Early Music Forum’, David Fletcher, pp.16-17

‘Small-scale music publishing: Edition Michael Proctor’, Michael Proctor, pp.18-19

‘Some Musical Instrument Collections in Saxony and Saxony Anhalt’, Mark Windisch,
pp.20-22

NEMA Yearbook (2006)

‘Thomas Tomkins 1572-1656’, John Morehen, pp.2-4

‘Johann Pachelbel 1653-1706°, Michael Robertson, pp.5-10

‘The Early Music Network’, Glyn Russ, pp.11-13

‘The Early Music Showcase: Warwick, 24-26 September 2004’, Richard Phillips, pp.14-16

“The Early Music Network’ Young Artists’ Competition: York, 14-16 July 2005, Lindsay
Kemp, pp.16-18

‘The Early Music Exhibition’, Richard Wood, pp.19-20

‘Early Music in the 21* century: a promoter’s insight’, Kevin Appleby, pp.21-23

‘The Suffolk Villages Festival’, Peter Holman, pp.24-26

‘North West Early Music Forum’, Roger Wilkes, pp.27-29

‘Musical instruments in the Horniman Museum’, Matthew Spring, pp.30-32

NEMA Yearbook (2007)

‘At the 450th “Mynde” of Nicholas Ludford ¢.1485-1557°, David Skinner, pp.2-5

‘Les Délices de la Compagnie: a bassoonist’s reflections on playing the music of Michel
Corrette 1707-1795’, Nadina Mackie Jackson, pp.5-8

‘Music in the Church at Aust’, Peter Dobbins, pp.9-11

‘Newcastle Early Music Festival’, Eric Cross, pp.11-13

‘The Story of the Dolmetsch Summer School’, Brian Blood, pp.14-16
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England’, Mark Kroll, Early Music Performer, 42 (March 2018), pp.17-29

‘Some articles from the 65th Hindel Jahrbuch 2019, Mark Windisch, NEM.A Newsletter, iii/2
(Autumn 2019), pp.40-43

“The 2020 Hindel-Jahrbuch’, Mark Windisch, NENM.A Newsletter, iv/2 (Autumn 2020),
pp-155-159

‘Handel vs Domenico Scatlatti: echoes from the historic “trial of skill””’, Graham Pont,
NEMA Newsletter, vii/2 (Autumn 2023), pp.109-119
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‘What Handel Learned in Hamburg: The Composers of the Hamburg Opera and the
Development of the Oboe as an Obbligato Instrument, 1691-1705; Blake Johnson,
Early Music Performance & Research, 52 (Autumn 2023), pp.10-24

1.5 Composers — Mozart

‘Reconstructing Mozart or Mozart’s Unfinished’, Richard Maunder, Early Music Performer, 20 (May
2007), pp.4-9

‘The scoring of Mozart’s keyboard concertos’, Richard Maunder, Early Music Performer, 25
(November 2009), pp.4-13

‘Mozart’s Slurs and Bowing Guidance: Violin Concertos in 1775, Beth Pei-Fen Chen, Early Music
Performer 33/34 (Spring 2014), pp.18-26

‘Mozart’s Slurs for Wind Instruments: 1773—1781°, Beth Pei-Fen Chen, Early Music Performer, 37
(Autumn 2015), pp.14-22

‘Mozart’s Pioneering Attempts to Prolong Legato Phrases and his Unusual Slurring Patterns In
Instrumental Music, 1781-1783’, Beth Pei-Fen Chen, Early Music Performer, 39 (October
2016), pp.9-17

1.6 Composers — Purcell

‘Purcell in performance: I’, David Wulstan, Ieading Notes, 10 (Autumn 1995), pp.10-13

‘A Purcellian note’, Michael Graubart, Ieading Notes, 11 (Spring 1996), pp.10-11

‘Purcell in performance: II’, David Wulstan, Ieading Notes, 11 (Spring 1996), pp.20-26

‘Some aspects of continuo realization, England ¢.1700: William Williams, William Croft and
Henry Purcell’, Ian Payne, Leading Notes, 16 (Autumn 1998), pp.22-32

‘Singing Purcell’s Songs: the 17" century Evidence, with suggestions for singers today’, Robert
Spencer [with introduction by Peter Holman|, Early Music Performer, 2. (Spring 1999),
pp.3-15

‘Singing Purcell’s Songs: the 17 century evidence, with suggestions for singers today’, Robert
Spencer, Early Music Performer, 3 (Summer 1999), pp.2-11

“The Italian Connection: Giovanni Battista Draghi and Henry Purcell’, Peter Holman, Early Music
Performer 22 (July 2008), pp.4-19

‘Henry Purcell his keyboard music and the forthcoming revised Purcell Society edition’, Andrew
Woolley, NEMA Yearbook (2009), pp.4-6

1.7 Composers — Tomkins

‘Byrd and Tomkins: the Great Service revisited’, Richard Turbet, Ieading Notes, 9 (Spring 1995),
pp.10-11

‘Thomas Tombkins: some reflections on his personality’, Richard Newsholme, Ieading Notes, 9
(Spring 1995), pp.14-18

“Thomas Tombkins II: domestic life at Worcester’, Richard Newsholme, I _¢ading Notes, 10
(Autumn 1995), pp.22-25

‘Thomas Tomkins 1572-1656’, John Morehen, NEM.A Yearbook (2000), pp.2-4

‘Drama and the Madrigal: A context for Monteverdi, Tomkins and Banchieri’, James Weeks,
Early Music Performer, 19 (December 20006), pp.15-18

‘A new Tomkins edition’, Ben Byram-Wigfield, NEM.A Newstetter, iii/2 (Autumn 2019), pp.30-36
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1.8 Composers — A to C

‘Thomas Arne’, Peter Holman, NEM.A Yearbook (2010), pp.2-4

‘Charles Avison’s Dirge for Romeo and Julief, Simon D. 1. Fleming, Early Music Performer, 36 (Spring
2015), pp.13-18

‘Charles Babel’s Manuscripts for the Recorder: Light on Repertoire and the Art of Preluding
(c.1700)’, David Lasocki, Early Music Performer, 38 (April 2016), pp.4-21

‘Drama and the Madrigal: A context for Monteverdi, Tomkins and Banchieri’, James Weeks,
Early Music Performer, 19 (December 20006), pp.15-18

‘Accompanied Keyboard Music in Portugal: The Case of Francisco Xavier Baptista’s Sonata
Prima’ , Mafalda Nejmeddine, Early Music Performer, 47 (November 2020), pp.3-13

‘Raising the Spanish treasure, or who on earth was Aniceto Baylon?’, Bruno Turner, I eading
Notes, 1 (January 1991), pp.6-7

‘Beethoven’s Violin Concerto Op. 61 and Joseph Joachim - A Case Study in Performance
Practice’, Robin Stowell, Early Music Performer, 14 (October 2004), pp.4-15

‘Bigaglia’s Chamber Duets on Texts taken from Gesualdo’s Madrigals’, Michael Talbot, Early
Music Performer, 49 (November 2021), pp.15-26

‘John Blow’, Peter Holman, NEM.A Yearbook (2008), pp.2-4

‘In Seatrch of Boethius’ lost Songs of Consolation’, Sam Barrett, NEN.A Newsletter, iii/1 (Spring
2019), pp.8-12

‘William Boyce and the Orchestra: The Original Performing Material of the Court Odes’, Fiona
Eila Smith, Early Music Performer, 18 (May 2000), pp.4-17

‘William Boyce’, Peter Holman, NEM.A Yearbook (2011), pp.2-4

‘A binding from the library of John Bull at Cambridge University Library’, Liam Sims, NEM.4
Newsletter ii/1 (Spring 2019), pp.63-65

‘Revisiting a Buxtehude curiosity: The Sonata BuxWV Appendix 5, Geoffrey Webber, Early Music
Performer 19 (December 20006), pp.19-25

‘Revisiting a Buxtehude Curiosity Once Again’, Tassilo Erhardt, Early Music Performer, 24 (June
2009), pp.16-21

‘Jeremiah Clarke (c.1674-1707): A tercentenary tribute’, Bryan White and Andrew Woolley, Early
Music Performer, 21 (November 2007), pp.25-36

‘Inexperience or Boldness? The Orchestral Writing of Jeremiah Clarke’s Early Concerted
Works’, Peter Holman, Early Music Performer, 48 (April 2021), pp.3-24

‘The Genesis of Louis-Nicolas Clérambault’s Premzier Livre de Pieces de Clavecin’, Jon Baxendale,
Early Music Performer, 44 (April 2019), pp.12-15

‘Corelli’s Op. 5 and the Baroque Paradigm’, Alberto Sanna, Early Music Performer, 35 (December
2014), pp.4-14

‘Les Délices de la Compagnie: a bassoonist’s reflections on playing the music of Michel Corrette
1707-1795°, Nadina Mackie Jackson, NENM.A Yearbook (2007), pp.5-8

‘Ambrosio Cotes: Mortuus est Philippus Rex’, Ivan Moody, Leading Notes, 15 (Spring 1998), p.20

‘Giovanni Croce : his life and work’, Martin Morell & Michael Procter, NEM.A Yearbook (2009),
pp.6-9

‘Some aspects of continuo realization, England ¢.1700: William Williams, William Croft and
Henry Purcell’, Ian Payne, Leading Notes, 16 (Autumn 1998), pp.22-32
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‘A New William Croft Autograph Manuscript’, Andrew Woolley, Early Music Performer, 19
(December 20006), pp.26-27

1.9 Composers — D to H

‘Dibdin on Tour: Performer or Sightseer? Part 1°, Jeremy Barlow, Early Music Performer, 39
(October 2016), pp.3-8

‘Dibdin on Tour: Performer or Sightseer? Part 2°; Jeremy Barlow, Early Music Performer, 40 (April
2017), pp.26-30

‘Was Dowland a Spy?’, Peter Hauge, Early Music Performer, 6 (August 2000), pp.10-13

“The Italian Connection: Giovanni Battista Draghi and Henry Purcell’, Peter Holman, Early Music
Performer 22 (July 2008), pp.4-19

‘The Music of Juan Esquivel: a Neglected Master Revisited’, Clive Walkley, Early Music Performer,
24 (June 2009), pp.4-15

‘Sampson Estwick’ Trio Sonata in A minor: A Recreation’, Alan Howard, Early Music Performer,
31 (November 2012), pp.4-15

‘Recreating Estwick’, Alon Schab, Early Music Performer, 32 (April 2013), pp.13-21

‘Giovanni Gabrieli (1554/7-1612): sacred and instrumental music’, Clifford Bartlett, NEM.A
Yearbook (2012), pp.6-9

‘Giovanni Gabrieli’s Madrigals’, Martin Morell, NENM.A Yearbook (2012), pp.9-11

‘Bigaglia’s Chamber Duets on Texts taken from Gesualdo’s Madrigals’, Michael Talbot, Early
Music Performer, 49 (November 2021), pp.15-26

‘Observations on the Flute Writing in the Operas of Christoph Willibald Von Gluck (1714-
1787)’, Fiona Elia Smith, Early Music Performer, 14 (October 2004), pp.16-27

“The New Gesualdo Edition’, Rodobaldo Tibaldi, NEM.A Newstetter, ii/2 (July 2018), pp.15-19

‘Maurice Greene, Faustina Bordoni and the Note E’, Michael Talbot, Early Music Performer, 37
(Autumn 2015), pp.4-13

‘Grigny, Bach and Walther: A Reappraisal of the Sources’, Jon Baxendale, Early Music Performer,
45 (November 2019), pp.15-20

‘John Hindmarsh, 1758-1796, Violinist and Viola Player’, Olive Baldwin and Thelma Wilson,
Early Music Performer, 51 (December 2022), pp.3-18

1.10 Composers — L to Q

‘A Tale of Two Harps: Issues arising from Recordings of William Lawes’s Harp Consorts’, John
Cunningham, Early Music Performer, 21 (November 2007), pp.13-24

‘Antonio Lolli (1725-1802) and his Ecole du Violon en Quatuor, Op. 11°, Simone Laghi, Early Music
Performer 44 (April 2019), pp.3-11

‘At the 450th “Mynde” of Nicholas Ludford ¢.1485-1557’, David Skinner, NENM.A Yearbook
(2007), pp-2-5

‘Lully’s First Use of “Hotteterre-Style” Late Baroque Recorders - Some Conjectures’, Anthony
Rowland-Jones, Early Music Performer, 19 (December 20006), pp.4-14

‘Lully’s Death, the Myth Revisited’, Peter Holman, Early Music Performer, 35 (December 2014),
pp.23-27

‘New Light on “Lully’s Lessons For Ye German Flute’”, Helen Crown, Early Music Performer, 46
(April 2020), pp.20-25
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‘Il faut que Iair soit accommodé aux paroles: Monsieur Lully gives a lesson in composition’,
John S. Powell, Early Music Performance & Research, 52 (Autumn 2023), pp.2-9

‘Regarding the Chromatic Ricercar formerly attributed to Carel Luython’, Glen Wilson, NEM.A
Newsletteri/2 (July 2017), pp.29-31

‘Luca Marenzio: divino compositore, James Chater, Early Music Performer, 2 (Spring 1999), pp.15-17

‘Revisiting George Marson’, Joseph Sargent, NENLA Newsletter, iv/2 (Autumn 2020), pp.97-115

‘John Milton Senior (1562-1647): A Thematic Catalogue’, Richard Rastall, Early Music Performer,
22 (July 2008), pp.20-31

‘John Milton senior (1562-1647): Additions and corrections to the Thematic Catalogue’, Richard
Rastall, Early Music Performer, 26 (April 2010), pp.9-11

‘Editing Monteverdi’s Vespers’, Clifford Bartlett, Ieading Notes, 2 (July 1991), pp.6-8

‘Drama and the Madrigal: A context for Monteverdi, Tomkins and Banchieri’, James Weeks,
Early Music Performer, 19 (December 20006), pp.15-18

‘Putting Thomas Motley on stage’, Francis Knights, NEM.A Newstetter, ii/2 (July 2018), pp.20-25

‘Moscheles, Handel and the Performance and Reception of Old Music in Nineteenth-Century
England’, Mark Kroll, Early Music Performer, 42 (March 2018), pp.17-29

‘James Nares’ Concerto Grosso and the Durham Partbooks’, Simon D. 1. Fleming, Early Music
Performer 43 (October 2018), pp.10-16

‘Jean Ockeghem’, Edward Wickham, NENMA Yearbook (2010), pp.5-7

‘Johann Pachelbel 1653-1706°, Michael Robertson, NEM.A Yearbook (2006), pp.5-10

‘Johann Gottfried Wilhelm Palschau: reconstructing the composer’s biography’, Askold V.
Smirnov, NEM.A Newstetter, vi/1 (Spring 2022), pp.56-66

‘Johann Christoph Pepusch (1667-1752): Composer, performer, bibliophile, theorist, teacher and
Organist of Charterhouse’, Graham Matthews, NEM.A Newsletter, ii/1 (January 2018),
pp-47-53

‘Poglietti’s Ricercare: Open-Score Keyboard Music and the Implications for Ensemble
Performance’, Robert Rawson, Early Music Performer, 20 (May 2007), pp.10-15

‘Quantz’s Solfeggr: a unique document’, John Byrt, Leading Notes, 16 (Autumn 1998), pp.6-15

“Tempi in Historically Informed Performances of Quantz’s Fast Movements’, Richard Bethell,
Early Music Performer, 43 (October 2018), pp.17-23

1.11 Composers — S to W

‘Alessandro Scarlatti’s 87 John Passion: A Liturgical Masterpiece’, Sophie Mahar and Alberto
Sanna, Early Music Performer, 45 (November 2019), pp.3-14

‘Handel vs Domenico Scatlatti: echoes from the historic “trial of skill’”’, Graham Pont,
NEMA Newsletter, vii/2 (Autumn 2023), pp.109-119

‘Schubert’s F minor Fantasy D940 and the Countess Caroline Esterhazy — a coded declaration of
love?’, Nicholas Rast, Ieading Notes, 14 (Autumn 1997), pp.17-22

‘John Sheeles: eighteenth-century composer, harpsichordist, and teacher’, Andrew Pink, Early
Music Performer, 30 (April 2012), pp.18-20

‘More on The Life and Music of John Sheeles (1695—1765). Part 1: Origins and Early Years’,
Michael Talbot, Early Music Performer, 42 (March 2018), pp.3-10

‘More on the Life and Music of John Sheeles (1695-1765). Part 2: Later Years and Legacy’,
Michael Talbot, Early Music Performer, 43 (October 2018), pp.3-9
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‘John Stanley (1712-1786)’, Peter Holman, NEM.A Yearbook (2012), pp.2-5

“Storace’s Dictatory Nod™: a Frustrated Composer at Drury Lane In 1788, Peter Holman, Early
Mousic Performer, 18 (May 20006), pp.18-24

“Thomas Tallis ¢.1505-1585, Alistair Dixon, NENM.A Yearbook (2005), pp.3-5

‘Three Solo Motets by Giuseppe Torelli in the Sing-Akademie Archive’, Michael Talbot, Early
Mousic Performer, 40 (April 2017), pp.3-15

‘Victoria in Rome’, Noel O’Regan, I eading Notes, 15 (Spring 1998), pp.26-30

“Tomas Luis de Victoria’, Peter Leech, NEM.A Yearbook (2011), pp.5-9

‘Vivaldi in the Foundling Museum: Some Discoveries in London’, Michael Talbot, Early Music
Performer 28 (April 2011), pp.4-16

‘Some aspects of continuo realization, England ¢.1700: William Williams, William Croft and
Henry Purcell’, Ian Payne, Ieading Notes, 16 (Autumn 1998), pp.22-32

The Embellishments of Pisendel in Schrank II, With a Special Focus on Vivaldi’, Francisco
Javier Lupiafiez Ruiz, Early Music Performer, 46 (April 2020), pp.3-19

‘Grigny, Bach and Walther: A Reappraisal of the Sources’, Jon Baxendale, Early Music Performer,
45 (November 2019), pp.15-20

“Thomas Wilson, Organista Petrensis’, Francis Knights, Early Music Performer, 50 (April 2022),
pp.16-29

2. Countries and Regions
See also the Composer entries
2.1 Italy

‘Some reflections on Palestrina’s Song of Songs’, Bruno Turner, eading Notes, 8 (Autumn 1994),
pp.5-7

‘Some Iconographic Evidence on Small Ensembles in Mid-16th-Century Venice’, Anthony
Rowland-Jones, Early Music Performer, 10 (August 2002), pp.4-13

‘The Italian Connection: Giovanni Battista Draghi and Henry Purcell’, Peter Holman, Early Music
Performer 22 (July 2008), pp.4-19

‘Italian madrigals in the Paston manuscripts’, Francis Knights, NEM.A Newstetter, iv/1 (Spting
2020), pp.24-44

“I had to fight with the painters, master carpenters, actors, musicians and the dancers™
rehearsals, performance problems and audience reaction in Renaissance spectacles’,
Jennifer Nevile, NEM.A Newsletter, vi/1 (Spring 2022),pp.7-25

2.2 France

‘Introduction to the repertory: the sixteenth-century chanson’, Frank Dobbins, Ieading Notes, 3
(January 1992), pp.6-7

‘Cherchez le Web: the French baroque online’, Graham Sadler, NEM.A Yearbook (2007), pp.19-22

‘Music and French Baroque Gesture’, John S. Powell, Early Music Performer, 30 (April 2012),
pp.3-17
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‘A French Baroque Primer: Part 1°, John S. Powell, Early Music Performer, 33/34 (Spring 2014),
pp-4-17

‘A French Baroque Primer: Part 2°, John S. Powell, Early Music Performer, 33/34 (Spring 2014),
pp-27-38

“Titon du Tillet’s “Le Parnasse Francois™, Glen Wilson, NENM.A Newsletter, vi/1 (Spring 2022),
pp.26-50

2.3 Great Britain

‘A thirteenth-century English motet [Musical insert: Anon: Mirabilis Deus|’, Nicky Losseff,
Leading Notes, 6 (Autumn 1993), pp.8-12

‘From Horwood to the Greenwood: a round and its origin in rondellus’, Geert Jan Van Gelder,
Leading Notes, 9 (Spring 1995), pp.5-6

“The Eton Choirbook: an introduction’, Catherine Hocking, I eading Notes, 9 (Spring 1995), pp.7-9

‘Byrd and Tomkins: the Great Service revisited’, Richard Turbet, Ieading Notes, 9 (Spring 1995),
pp.10-11

‘The English cadence’, Jeremy Summerly, Ieading Notes, 11 (Spring 1996), pp.7-9

‘Some aspects of continuo realization, England ¢.1700: William Williams, William Croft and
Henry Purcell’, Ian Payne, Ieading Notes, 16 (Autumn 1998), pp.22-32

‘Shakespeare’s “Fair Viols, Sweet Lutes, and Rude Pipes” as Symbolic Musics’, Christopher
Wilson, Early Music Performer, 1 (January 1999), pp.12-17

‘Preparation for Performances of Tudor Music’, David Skinner, Early Music Performer, 4 (Winter
1999-2000), pp.4-5

‘Recorder Music in England ¢1680-1730°, Peter Holman, Early Music Performer, 4 (Winter 1999-
2000), pp.10-15

‘William Byrd and his Social Circle’, John Harley, Early Music Performer, 7 (October 2000), pp.4-9

“The German Flute in 18" century England, Part 1, 1700-1740°, Nancy Hadden, Early Music
Performer 7 (October 2000), pp.9-11

‘German Flute Music by English and foreign composers working in England 1700-1740’, Nancy
Hadden, Early Music Performer, 7 (October 2000), pp.11-12

‘Some thoughts on the word “recorder” and how it was first used in England’, Anthony
Rowland-Jones, Early Music Performer, 8 (March 2001), pp.7-13

‘English Tutors for the German Flute, 1721-1771 Part 1: Hotteterre “Englished’”, Nancy
Hadden, Early Music Performer, 9 (September 2001), pp.2-7

‘Corrections: The German Flute in 18™ century England Part 1, 1700-1740’, Nancy Hadden,
Early Music Performer, 9 (September 2001), pp.16-17

‘An Early Edinburgh Concert’, Peter Holman, Early Music Performer, 13 (January 2004), pp.9-17

‘Thomas Busby, W. T. Parke, William Shield and a Symphonie Concertante by Pleyel’, Peter
Holman, Early Music Performer, 13 (January 2004), p.25

“The First Early Music Concert In London’, Peter Holman, Early Music Performer, 15 (May 2005),
pp-4-21

‘The Archives of John Broadwood and Sons: Two Centuries of Musical History’, Robert
Simonson, Early Music Performer, 18 (May 20006), pp.25-33

‘Instructions for Performance in Sir William Leighton’s The Teares or Lamentacions of a Sorrowful
Soule (1614)’, Richard Rastall, Early Music Performer, 21 (November 2007), pp.2-12
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‘John Rich and the Eighteenth-Century London Stage’, Berta Joncus & Jeremy Barlow, NEM.A
Yearbook (2008), pp.14-16

‘The Italian Connection: Giovanni Battista Draghi and Henry Purcell’, Peter Holman, Early Music
Performer 22 (July 2008), pp.4-19

‘Understanding Musical Creativity in Seventeenth-Century England’, Rebecca Herrisone and
Alan Howard, Early Music Performer, 23 (March 2009), pp.19-20

““T'hat we with merth mowe savely synge”: the Fifteenth-Century Carol — a Music of the
People?’, Louise E. Mclnnes, Early Music Performer, 36 (Spring 2015), pp.4-12

‘Museum Pieces? Sixteenth-Century Sacred Polyphony and the Modern English Tradition of .4
Capella performance’, David Allinson, Early Music Performer, 41 (October 2017), pp.3-9

‘Samuel Pepys unplugged’, Christopher Page, NEM.A Newsletter, /1 (January 2017), pp.7-9

‘Music from the Grand Tour’, Chris Nex, NEM.A Newsletter, ii/1 (January 2018), pp.54-74

“Tudor music: a selective bibliography of writings, 2008-2019’, Richard Turbet, NEM.A
Newsletter, iv/1 (Spring 2020), pp.9-23

“Tudor polyphony and beyond’, Anne Roberts, NEM.A Newsletter, iv/1 (Spring 2020), pp.50-53

““Viva Italia, Rule Britannia”: the rationale behind 18th century Italian cellists’ migration to  the
British Isles’, Erin Lupardus, NEM.A Newsletter, v/2 (Autumn 2021), pp.24-37

“Loud or soft as you like best”: “Humouring” The L’estrange Manuscripts on the Consort
Organ’, David Force, Early Music Performer, 49 (November 2021), pp.3-14

2.4 Ibetria

‘Raising the Spanish treasure, or who on earth was Aniceto Baylon?’, Bruno Turner, I eading
Notes, 1 (January 1991), pp.6-7

‘The Descent to Toledo, or how the Blessed Virgin came to reward St Ildephonsus in the year
AD 66 and how Alonso Lobo celebrated it around 1600, Bruno Turner, Ieading Notes, 3
(January 1992), pp.8-9

‘Goodbye Columbus?’, Bruno Turner, Leading Notes, 5 (January 1993), pp.5-7

‘Glimpses of P-Rex: aspects of the gentle art of music in the reign of Philip II’, Bruno Turner,
Leading Notes, 15 (Spring 1998), pp.2-8

‘Philip II and musical patronage at the Escorial’, Michael Noone, Leading Notes, 15 (Spring 1998),
pp.9-13

‘Philip II and the Portuguese Royal Chapel, 1580-98’, Bernadette Nelson, Ieading Notes, 15
(Spring 1998), pp.14-19

‘Ambrosio Cotes: Mortuus est Philippus Rex’, Ivan Moody, Leading Notes, 15 (Spring 1998), p.20

‘Victoria in Rome’, Noel O’Regan, I eading Notes, 15 (Spring 1998), pp.26-30

‘Influences of viola and the guitar (guitarra) in local keyboard repertoires during the reign of
Queen Maria I (1777-18106): modinhas, minuets and dance rhythms’, Vanda de Sa Silva,
Early Music Performer, 31 (November 2012), pp.16-24

2.5 Other Countries

‘Original instrumentation in a German manuscript of around 1600’, Bernard Thomas, Ieading
Notes 2 (July 1991), p.9
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‘Quantz’s Solfeggr: a unique document’, John Byrt, Leading Notes, 16 (Autumn 1998), pp.6-15

“Ex Vratislavia ad Ne6burgiam™: a tale of three Fischers’, Michael Robertson, Early Music
Performer 15 (May 2005), pp.45-57

‘A letter from Prague’, Michaela Freemanova, Leading Notes, 5 (January 1993), pp.8-10

‘Barly Sixteenth-Century Brussels Tapestries of the Virtues and Vices, and their Implications for
Performance Practice’, Anthony Rowland-Jones, Early Music Performer, 1 (January 1999),
pp.7-11

‘Pietro Hellendaal Hollandese’, Leendert Haasnoot, Early Music Performer, 9 (September 2001),
pp.7-13

‘Baroque Treasures from Bolivia’, Jules Whicker, Early Music Performer, 15 (May 2005), pp.22-38

‘The Early Music Movement in Mexico’, Erasmo Estrada, Early Music Performer, 24 (June 2009),
pp.22-24

‘Ancient Goddess love songs and the transcultural lyre’, Emma Louise Weston, NEM.A
Newsletter, iii/2 (Autumn 2019), pp.12-22

“Three factitious collections for the Matins a la Purisima Concepcion; analysis of stylistic
trends in the Puebla Cathedral chapel from the last decade of the 18th century to the
first half of the 19th century’, Dalila Franco, Pablo Padilla and Mateo Rodriguez,
NEMA Newsletter, v/2 (Autumn 2021), pp.45-52

“The Clavichord in Sweden and the Swedish Clavichord’, Eva Helenius, NEM.A Newsletter, vi/1
(Spring 2022), pp.67-80

3. Music History
See also the Composer entries
3.1 Plainchant

‘A matter of chants’, Bruno Turner, I eading Notes, 2 (July 1991), pp.15-16
‘(Not quite so| Plainsong [as you used to think] in the Age of Polyphony’, Bruno Turner, Leading
Notes 4 (July 1992), pp.16-18

3.2 Medieval Music

‘Introduction to the repertory: the trobadors’, Christopher Page, Ieading Notes, 1 (January 1991),
pp.10-12

‘A view of the “waning” Middle Ages’, Christopher Page, Leading Notes, 4 (July 1992), pp.20-22

‘A thirteenth-century English motet [Musical insert: Anon: Mirabilis Deus|’, Nicky Losseff,
Leading Notes, 6 (Autumn 1993), pp.8-12

‘From Horwood to the Greenwood: a round and its origin in rondellus’, Geert Jan Van Gelder,
Leading Notes, 9 (Spring 1995), pp.5-6

‘Deduc Syon uberrimas’, Christopher Page, L eading Notes, 10 (Autumn 1995), pp.14-15

‘Morrow, Munrow and Medieval Music: Understanding their influence and practice’, Edward
Breen, Early Music Performer, 29 (November 2011), pp.4-8
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““T'’hat we with merth mowe savely synge”: the Fifteenth-Century Carol — a Music of the
People?’, Louise E. Mclnnes, Early Music Performer, 36 (Spring 2015), pp.4-12
‘Medieval Gaelic Harp Setup’, Simon Chadwick, Early Music Performer, 40 (April 2017), pp.16-26

3.3 Renaissance Music

‘Editing Monteverdi’s Vespers’, Clifford Bartlett, Ieading Notes, 2 (July 1991), pp.6-8

‘Introduction to the repertory: the sixteenth-century chanson’, Frank Dobbins, Ieading Notes, 3
(January 1992), pp.6-7

‘The Descent to Toledo, or how the Blessed Virgin came to reward St Ildephonsus in the year
AD 66 and how Alonso Lobo celebrated it around 1600, Bruno Turner, Ieading Notes, 3
(January 1992), pp.8-9

‘Introduction to the repertory: the fifteenth-century chanson’, Dennis Slavin, Ieading Notes, 4
(July 1992), pp.2-5

‘(Not quite so| Plainsong [as you used to think] in the Age of Polyphony’, Bruno Turner, I eading
Notes 4 (July 1992), pp.16-18

‘Elizabethan fever: a 1920s early-music “boom’”, Elizabeth Roche, Leading Notes, 7 (Spring 1994),

pp.5-9

‘Some reflections on Palestrina’s Song of Songs’, Bruno Turner, Leading Notes, 8 (Autumn 1994),
pp.5-7

‘Byrd and Tomkins: the Great Service revisited’, Richard Turbet, Ieading Notes, 9 (Spring 1995),
pp.10-11

‘The English cadence’, Jeremy Summerly, Ieading Notes, 11 (Spring 1996), pp.7-9

‘Shakespeare’s “Fair Viols, Sweet Lutes, and Rude Pipes” as Symbolic Musics’, Christopher
Wilson, Early Music Performer, 1 (January 1999), pp.12-17

‘Drama and the Madrigal: A context for Monteverdi, Tomkins and Banchieri’, James Weeks,
Early Music Performer, 19 (December 20006), pp.15-18

‘Museum Pieces? Sixteenth-Century Sacred Polyphony and the Modern English Tradition of 4
Capella performance’, David Allinson, Early Music Performer, 41 (October 2017), pp.3-9

“Di Sofonisma nobile Cremonesa, Musica, Letterata, e sopra tutto rarissima Pittrice’”,
Naoko Akutagawa and Glen Wilson, NEN.A Newsletter, iv/2 (Autumn 2020), pp.30-43

‘Italian madrigals in the Paston manuscripts’, Francis Knights, NEM.A Newsletter, iv/1 (Spring
2020), pp.24-44

“The Diisseldorf wedding of 1585°, Glen Wilson, NEM.A Newsletter, vii/2 (Autumn 2023),

pp.14-24
3.4 Baroque Music

‘The art of the unmeasured prelude for harpsichord: France 1660-1720°, Christopher Kite,
Leading Notes, 5 (January 1993), pp.19-21

‘Baroque Treasures from Bolivia’, Jules Whicker, Early Music Performer, 15 (May 2005), pp.22-38

“The recorder In Western European countries in the seventeenth century before Lully (with
special reference to France, Spain, England and Italy)’, Anthony Rowland-Jones, Early
Music Performer, 28 (April 2011), pp.17-28

‘Music and French Baroque Gesture’, John S. Powell, Early Music Performer, 30 (April 2012),
pp.3-17
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‘Corelli’s Op. 5 and the Baroque Paradigm’, Alberto Sanna, Early Music Performer, 35 (December
2014), pp.4-14

‘Music in the Margravine’s Memoir’, Glen Wilson, NEM.A Newsletter, vii/1 (Spring 2023),
pp.35-40

3.5 Classical Music

‘Mime in late eighteenth-century ballet’, Giannandrea Poesio, Leading Notes, 13 (Spring 1997),
pp-24-27

‘Observations on the Flute Writing in the Operas of Christoph Willibald Von Gluck (1714-
1787)’, Fiona Elia Smith, Early Music Performer, 14 (October 2004), pp.16-27

3.6 19* century Music

‘Beethoven’s Violin Concerto Op. 61 and Joseph Joachim - A Case Study in Performance
Practice’, Robin Stowell, Early Music Performer, 14 (October 2004), pp.4-15

‘Conditional Gifts: The Acoustic Orchestral Recordings of Edouard Colonne and Karl Muck
and their Testament to Late Nineteenth-Century Performing Practices’, David Milsom,
Early Music Performer, 16 (November 2005), pp.4-13

‘Should you be afraid of the metrical/double beat metronome approach?’, Wim Winters, NEN.A
Newsletter iii/1 (Spring 2019), pp.83-92

“The Historic Record of Vocal Sound (1650-1829)’, Richard Bethell, NEM.A Newsletter, v/ 1
(Spring 2021), pp.30-82

3.7 Early Music Revival

‘Elizabethan fever: a 1920s early-music “boom’”, Elizabeth Roche, Leading Notes, 7 (Spring 1994),
pp.5-9

‘Breeding lilacs out of the dead land: the importance of early music in 2001, Christopher Page,
Leading Notes, 12 (Autumn 1996), pp.6-8

‘The First Early Music Concert In London’, Peter Holman, Early Music Performer, 15 (May 2005),
pp-4-21

‘The Early Music Movement in Mexico’, Erasmo Estrada, Early Music Performer, 24 (June 2009),
pp.22-24

‘Observations from a career in historical performance practice with a survey of period
instrument specialists’, Peter Collyer, Early Music Performer, 27 (December 2010), pp.10-18

‘Morrow, Munrow and Medieval Music: Understanding their influence and practice’, Edward
Breen, Early Music Performer, 29 (November 2011), pp.4-8

‘Moscheles, Handel and the Performance and Reception of Old Music in Nineteenth-Century
England’, Mark Kroll, Early Music Performer, 42 (March 2018), pp.17-29

‘Harold Samuel’s “Bach Weeks’”, Pierre Riley, NEM.A Newsletter, 1i/2 (July 2018), pp.51-62

‘Reconstructing our early music histories: the Baroque violin revival’, Mimi Mitchell, NEM.A
Newsletter, iii/2 (Autumn 2019), pp.37-39

“The Baines Family and the Bate Collection’, Alice Little, NEM.A Newsletter, vi/2 (Autumn 2022),
pp-54-60
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3.8 Contemporary Music

‘About Cantus Cantici Canticorum I’, Fabrice Fitch, Leading Notes, 14 (Autumn 1997), pp.12-13
‘Beaks and Quills re-invented’, Alexander Blustin, NENM.A Newsletter, 1/1 (January 2017), pp.16-17
‘New music for two harpsichords: why, who and how’, Alexander Blustin, NEM.A Newsletter, ii/2
(July 2018), pp.63-70
“In a Landscape™: a piece by John Cage, transcribed for Renaissance lute by Gilbert Isbin’,
Silvia Amato, NEM.A Newsletter, v/2 (Autumn 2021), pp.53-55
‘Contemporary music for the theorbo: creating a new repertoire’, Janet Oates, NEM.A Newsletter,
vi/1 (Spring 2022),pp.148-160

4. Voices and Instruments
4.1 Vocal Music and Voices

‘Enriching the choral repertoire’, Bruno Turner, Leading Notes, 6 (Autumn 1993), pp.4-6

‘Hymns and anthems’, Clifford Bartlett, Leading Notes, 7 (Spring 1994), pp.10-12

‘The Trent Codices: an introduction’, Peter Wright, Ieading Notes, 8 (Autumn 1994), pp.8-10

‘The Eton Choirbook: an introduction’, Catherine Hocking, Ieading Notes, 9 (Spring 1995), pp.7-9

‘Drama and the Madrigal: A context for Monteverdi, Tomkins and Banchieri’, James Weeks,
Early Music Performer, 19 (December 20006), pp.15-18

‘Straight tone singing through the Long 18th century’, Richard Bethell, NENLA Newsletter, i/ 1
(January 2018), pp.28-46

‘In Seatrch of Historically Informed Singing’, Richard Bethell, NEN.A Newsletter, ii/2 (July 2018),
pp-32-50

“The Historic Record of Vocal Sound (1650-1829)’, Richard Bethell, NENM.A Newsletter, v/ 1
(Spring 2021), pp.30-82

4.2 String Instruments - plucked

“The lira da braccio: A player’s manual’, ]. M. Skeaping, I eading Notes, 16 (Autumn 1998),
pp.-16-21

‘A Tale of Two Harps: Issues arising from Recordings of William Lawes's Harp Consorts’, John
Cunningham, Early Music Performer, 21 (November 2007), pp.13-24

‘Influences of vio/a and the guitar (guitarra) in local keyboard repertoires during the reign of
Queen Maria I (1777-1816): modinhas, minuets and dance rhythms’, Vanda de Sa Silva,
Early Music Performer, 31 (November 2012), pp.16-24

‘Handel’s other work for the solo harp’, Graham Pont, Early Music Performer, 33/34 (Spring 2014),
pp.39-43

‘Samuel Pepys unplugged’, Christopher Page, NEM.A Newstetter, /1 (January 2017), pp.7-9

‘Medieval Gaelic Harp Setup’, Simon Chadwick, Early Music Performer, 40 (April 2017), pp.16-26

“The Hans Frei lute at Warwick’, Adam Busiakiewicz, NEM.A Newsletter, ii/1 (January 2018),
pp.26-27

‘Recreating a harp after Hieronymous Bosch’, George Stevens, NEM.A Newstetter, ii/2 (July
2018), pp.10-14
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‘In Defence of Real Lutes and Theorbos - Why History Matters’, Michael Lowe, NEM.A
Newsletter iii/1 (Spring 2019), pp.13-23

‘Ancient Goddess love songs and the transcultural lyre’, Emma Louise Weston, NEM.A
Newsletter, iii/2 (Autumn 2019), pp.12-22

‘Reconstructing piano actions of 19th century German keyed guitars’, Daniel Weeldon, NENM.A
Newstetter, iv/2 (Autumn 2020), pp.126-145

‘Collecting historic guitars’, David Jacques, NENM.A Newsletter, v/1 (Spring 2021), pp.83-86

“In a Landscape”: a piece by John Cage, transcribed for Renaissance lute by Gilbert Isbin’,
Silvia Amato, NEM.A Newsletter, v/2 (Autumn 2021), pp.53-55

‘Contemporary music for the theorbo: creating a new repertoire’, Janet Oates, NEM.A Newsletter,
vi/1 (Spting 2022), pp.148-160

‘“Tidings of my harp’, Mike Parker, NEM.A Newsletter, vii/2 (Autumn 2023), pp.120-132

4.3 String Instruments - bowed

‘The Violin E String: From Gut to Steel in Fifty Years’, Mark Goodwin, Early Music Performer, 11
(March 2003), pp.3-14

‘Our Orthodox Viol Sizes: The Historical Evidence Re-Examined’, John Catch, Early Music
Performer 16 (November 2005), pp.15-17

‘Handel’s Souvenir of Venice: The “Spurious” Sonata in C for Viola da gamba & Harpsichord’,
Graham Pont, Early Music Performer, 23 (March 2009), pp.4-18

‘Handel And The Violin’, David R. M. Irving, Early Music Performer, 32 (April 2013), pp.4-12

‘Reconstructing our early music histories: the Baroque violin revival’, Mimi Mitchell, NEM.A
Newsletter, iii/2 (Autumn 2019), pp.37-39

‘Working with the past — a too personal approach to the violin’, Peter Sheppard Skarved,
NEMA Newsletter, iv/2 (Autumn 2020), pp.116-125

“The birth of the viol and the rise of the violin’, Stefano Pio, NEM.A Newsletter, v/2 (Autumn
2021), pp.8-23

““Viva Italia, Rule Britannia”: the rationale behind 18th century Italian cellists’ migration to  the
British Isles’, Erin Lupardus, NEM.A Newsletter, v/2 (Autumn 2021), pp.24-37

“The Viola organista — a lost instrument’, Stawomir Zubrzycki, NENM.A Newsletter, vi/2 (Autumn
2022), pp.21-30

4.4 Wind Instruments

‘Performance practice for recorder players’, Marianne Mezger, Leading Notes, 7 (Spring 1994),
pp.13-16

“The early clarinet in theory and practice’, Colin Lawson, Leading Notes, 10 (Autumn 1995), pp.6-9

‘Quantz’s Solfeggr: a unique document’, John Byrt, Leading Notes, 16 (Autumn 1998), pp.6-15

‘Recorder Music in England ¢1680-1730°, Peter Holman, Early Music Performer, 4 (Winter 1999-
2000), pp.10-15

“The German Flute in 18" century England, Part 1, 1700-1740°, Nancy Hadden, Early Music
Performer 7 (October 2000), pp.9-11

‘German Flute Music by English and foreign composers working in England 1700-1740’, Nancy
Hadden, Early Music Performer, 7 (October 2000), pp.11-12
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‘Some thoughts on the word “recorder” and how it was first used in England’, Anthony
Rowland-Jones, Early Music Performer, 8 (March 2001), pp.7-13

‘English Tutors for the German Flute, 1721-1771 Part 1: Hotteterre “Englished’”, Nancy
Hadden, Early Music Performer, 9 (September 2001), pp.2-7

‘Corrections: The German Flute in 18™ century England Part 1, 1700-1740’, Nancy Hadden,
Early Music Performer, 9 (September 2001), pp.16-17

‘Lully’s First Use of “Hotteterre-Style” Late Baroque Recorders - Some Conjectures’, Anthony
Rowland-Jones, Early Music Performer, 19 (December 20006), pp.4-14

‘The recorder In Western European countries in the seventeenth century before Lully (with
special reference to France, Spain, England and Italy)’, Anthony Rowland-Jones, Early
Music Performer, 28 (April 2011), pp.17-28

‘Mozart’s Slurs for Wind Instruments: 1773—1781°, Beth Pei-Fen Chen, Early Music Performer, 37
(Autumn 2015), pp.14-22

‘Charles Babel’s Manuscripts for the Recorder: Light on Repertoire and the Art of Preluding
(c.1700)’, David Lasocki, Early Music Performer, 38 (April 2016), pp.4-21

‘Crumbhorns give a delightful buzz’, Mark Windisch, NEN.A Newsletter, i/1 (January 2017), p.15

‘The fourth flute: a fourth above or a fourth below?’, Douglas MacMillan, Early Music Performer,
42 (March 2018), pp.11-16

‘New Light on “Lully’s Lessons For Ye German Flute’, Helen Crown, Early Music Performer, 46
(April 2020), pp.20-25

‘What Handel Learned in Hamburg: The Composers of the Hamburg Opera and the
Development of the Oboe as an Obbligato Instrument, 16911705, Blake Johnson,
Early Music Performance & Research, 52 (Autumn 2023), pp.10-24

4.5 Keyboard Instruments

“The art of the unmeasured prelude for harpsichord: France 1660-1720°, Christopher Kite,
Leading Notes, 5 (January 1993), pp.19-21

‘The Polonaises of Wilhelm Friedemann Bach’, Paul Simmonds, Leading Notes, 8 (Autumn 1994),
pp.11-17

‘Dislocation in Piano Playing: A Neglected Expressive Technique’, Neal Peres Da Costa, Early
Music Performer, 10 (August 2002), pp.15-25

‘The Archives of John Broadwood and Sons: Two Centuries of Musical History’, Robert
Simonson, Early Music Performer, 18 (May 20006), pp.25-33

‘A concise account of historical harpsichord ranges’, Claudio di Veroli, NEM.A Newsletter, 1/1
(January 2017), pp.10-14

“The spinets of the Hitchcock dynasty: names, numbers, and dates’, David Hackett, NEAN.A
Newstetteri/2 (July 2017), pp.14-21

“The Clavichord in Sweden and the Swedish Clavichord’, Eva Helenius, NEM.A Newsletter, vi/1
(Spring 2022), pp.67-80

‘An unknown Roman portative organ’, Glen Wilson, NEN.A Newsletter, vi/2 (Autumn 2022),
pp.12-20

‘Piano making, sound and reception in the worlds of the pre-modern concert grand: some
influences on, and attitudes to, tone’, Andrew Dawes, NEM.A Newstetter, vii/1 (Spting
2023), pp.41-76
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»,

“Loud or soft as you like best”: “Humouring” The L’estrange Manuscripts on the Consort
Organ’, David Force, Early Music Performer, 49 (November 2021), pp.3-14

‘A Register of British keyboard makers, composers, players and copyists, c.660-1630’,
Francis Knights, NEM.A Newsletter, vii/2 (Autumn 2023), pp.25-108

4.6 Instrument Collections

‘Some Musical Instrument Collections in Saxony and Saxony Anhalt’, Mark Windisch, NEM.A
Yearbook (2005), pp.20-22

‘Musical instruments in the Horniman Museum’, Matthew Spring, NEM.A Yearbook (2000),
pp.30-32

“The Bate Collection of Musical Instruments’, Jeremy Montagu, NEM.A Yearbook (2007),
pp.30-33

‘Finchcocks Musical Instrument Museum - the home of early keyboards’, Alastair Laurence,
NEMA Yearbook (2008), pp.39-41

‘Royal College of Music Museum of Instruments’, Jenny Nex & Lance Whitehead, NEM.A4
Yearbook (2009), pp.29-31

‘Royal Northern College of Music Collection of Historic Musical Instruments’, Anna Wright,
NEMA Yearbook (2010), pp.29-31

‘Musée de la musique, Paris’, Mark Windisch, NEMA Yearbook (2011), pp.31-33

‘Notes on some instrumental collections’, Mark Windisch, NEM.A Yearbook (2012), pp.37-40

“The Baines Family and the Bate Collection’, Alice Little, NEM.A Newsletter, vi/2 (Autumn 2022),
pp.54-60

4.7 Instrument Makets

‘Lute Makers in the UK, Matthew Spring, NEM.A Yearbook (2007), pp.33-35

‘British recorder makers’, Owen Morse-Brown, NENM.A Yearbook (2008), pp.41-43

‘Viol makers in Britain’, Alison Crum, NEM.A Yearbook (2009), pp.32-34

‘A Survey of British Harpsichord Making 2009’, Sophie Yates, NEM.A Yearbook (2010), pp.32-36

‘A survey of lip-reed instrument makers in Britain, 2010°, Jamie Savan, NEMA Yearbook (2011),
pp.34-36

‘An Index of eatly keyboard makers’, Francis Knights, NEM.A Newstetter, vi/1 (Spring
2022),pp.137-147

4.8 Art and Iconography

‘Early Sixteenth-Century Brussels Tapestries of the Virtues and Vices, and their Implications for
Performance Practice’, Anthony Rowland-Jones, Early Music Performer, 1 (January 1999),
pp.7-11

‘Paintings with Performance Practice Implications in the recent Royal Academy Exhibition, “The
Genius of Rome, 1592-1623"”, Anthony Rowland-Jones, Early Music Performer, 9
(September 2001), pp.13-16

‘Some Iconographic Evidence on Small Ensembles in Mid-16th-Century Venice’,

Anthony Rowland-Jones, Early Music Performer, 10 (August 2002), pp.4-13
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‘Music and the Poetics of Presence in Giorgione’s Féte Champétre, Tim Shephard, Early Music
Performer 27 (December 2010), pp.4-9

‘Recreating a harp after Hieronymous Bosch’, George Stevens, NEM.A Newstetter, ii/2 (July
2018), pp.10-14

‘A painted villanella: In Memoriam H. Colin Slim’, Glen Wilson, NEM.A Newsletter, v/1 (Spring
2021), pp.9-14

‘A medieval orchestra in stone: the Pértico del Paraiso in Ourense’, Naoko Akutagawa and
Glen Wilson, NEM.A Newsletter, v/2 (Autumn 2021), pp.3-7

“The Diusseldorf wedding of 1585°, Glen Wilson, NEM.A Newsletter, vii/2 (Autumn 2023),
pp-14-24

5. Petformance
5.1 Performance Practice

‘Original instrumentation in a German manuscript of around 1600’, Bernard Thomas, Ieading
Notes 2 (July 1991), p.9

‘A matter of chants’, Bruno Turner, Ieading Notes, 2 (July 1991), pp.15-16

‘Transposing Choral Music’, Clifford Bartlett, Leading Notes, 3 (January 1992), pp.14-16

‘Performance practice for recorder players’, Marianne Mezger, Leading Notes, 7 (Spring 1994),
pp.13-16

‘Surely, boys should be boys?’, Peter Giles, Leading Notes, 12 (Autumn 1996), pp.14-16

‘Some aspects of continuo realization, England ¢.1700: William Williams, William Croft and
Henry Purcell’, Ian Payne, Leading Notes, 16 (Autumn 1998), pp.22-32

‘Early Sixteenth-Century Brussels Tapestries of the Virtues and Vices, and their Implications for
Performance Practice’, Anthony Rowland-Jones, Early Music Performer, 1 (January 1999),
pp.7-11

‘Preparation for Performances of Tudor Music’, David Skinner, Early Music Performer, 4 (Winter
1999-2000), pp.4-5

‘Bach’s Concertos: Orchestral or Chamber Music?’, Richard Maunder, Early Music Performer, 8
(March 2001), pp.1-6

‘Paintings with Performance Practice Implications in the recent Royal Academy Exhibition, “The
Genius of Rome, 1592-1623", Anthony Rowland-Jones, Early Music Performer, 9
(September 2001), pp.13-16

‘Some Iconographic Evidence on Small Ensembles in Mid-16th-Century Venice’, Anthony
Rowland-Jones, Early Music Performer, 10 (August 2002), pp.4-13

‘Dislocation in Piano Playing: A Neglected Expressive Technique’, Neal Peres Da Costa, Early
Music Performer, 10 (August 2002), pp.15-25

‘Beethoven’s Violin Concerto Op. 61 and Joseph Joachim - A Case Study in Performance
Practice’, Robin Stowell, Early Music Performer, 14 (October 2004), pp.4-15

““What passion cannot music raise and quell?”’: Emotional persuasion in musical performance
using rhetorical techniques from Cicero And Quintilian’, Judy Tatling, Early Music
Performer 15 (May 2005), pp.39-44
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‘Conditional Gifts: The Acoustic Orchestral Recordings of Edouard Colonne and Karl Muck
and their Testament to Late Nineteenth-Century Performing Practices’, David Milsom,
Early Music Performer, 16 (November 2005), pp.4-13

‘Lully’s First Use of “Hotteterre-Style” Late Baroque Recorders - Some Conjectures’, Anthony
Rowland-Jones, Early Music Performer, 19 (December 20006), pp.4-14

‘Poglietti’s Ricercare: Open-Score Keyboard Music and the Implications for Ensemble
Performance’, Robert Rawson, Early Music Performer, 20 (May 2007), pp.10-15

‘Instructions for Performance in Sir William Leighton’s The Teares or Lamentacions of a Sorrowful
Soule (1614)’, Richard Rastall, Early Music Performer, 21 (November 2007), pp.2-12

‘The scoring of Mozart’s keyboard concertos’, Richard Maunder, Early Music Performer, 25
(November 2009), pp.4-13

‘A Musical-Rhetorical Vocabulary in C. P. E. Bach’s Flute and Continuo Sonatas, Wq125-129 and
134, and Implications for Performance’, Sarah McNulty, Early Music Performer, 25
(November 2009), pp.14-26

‘Mozart’s Slurs and Bowing Guidance: Violin Concertos in 1775, Beth Pei-Fen Chen, Early Music
Performer 33/34 (Spring 2014), pp.18-26

‘Mozart’s Slurs for Wind Instruments: 1773-1781°, Beth Pei-Fen Chen, Early Music Performer, 37
(Autumn 2015), pp.14-22

‘Mozart’s Pioneering Attempts to Prolong Legato Phrases and his Unusual Slurring Patterns In
Instrumental Music, 1781-1783, Beth Pei-Fen Chen, Early Music Performer, 39 (October
2016), pp.9-17

‘Handelian performance practices in the recorded legacy: prelude to a revolution’, Graham Pont,
NEMA Newsletter, /2 (July 2017), pp.22-28

‘Museum Pieces? Sixteenth-Century Sacred Polyphony and the Modern English Tradition of 4
Capella performance’, David Allinson, Early Music Performer, 41 (October 2017), pp.3-9
pp.18-26

“The Accelerating Tactus’, Richard Bethell, Early Music Performer, 41 (October 2017), pp.10-19

‘Straight tone singing through the Long 18th century’, Richard Bethell, NENLA Newsletter, i/ 1
(January 2018), pp.28-46

“Tempi in Historically Informed Performances of Quantz’s Fast Movements’, Richard Bethell,
Early Music Performer, 43 (October 2018), pp.17-23

‘In Defence of Real Lutes and Theorbos - Why History Matters’, Michael Lowe, NENM.A
Newsletter ii/1 (Spring 2019), pp.13-23

‘In Search of Historically Informed Singing’, Richard Bethell, NEM.A Newsletter, ii/2 (July 2018),
pp.32-50

‘Should you be afraid of the metrical/double beat metronome approach?’, Wim Winters, NEMN.A
Newsletter iii/1 (Spring 2019), pp.83-92

‘An eclectic approach to Improvisation’, Rodrigo A. Ilizaliturri, Jorge M. Mendoza and Pablo
Padilla, NEM.A Newsletter, vi/1 (Spring 2022), pp.116-130

“To trill or trillo? A study in performance practice’, Andrew Schultze, NEM.A Newstetter, iv/2
(Autumn 2020), pp.53-90

‘Soverchi Passaggi: Grace and Affectation in the Changes in Vocal Ornamentation Practice at the
Beginning of the Seventeenth Century in Italy’, Viviane Alves Kubo, Early Music
Performer, 47 (November 2020), pp.14-19

51



»,

“Loud or soft as you like best”: “Humouring” The L’estrange Manuscripts on the Consort
Organ’, David Force, Early Music Performer, 49 (November 2021), pp.3-14

‘Learning Improvisation from C. P. E. Bach’, Mike Zachary, NEM.A Newsletter, vi/1 (Spring
2022), pp.81-115

‘More on Fakery in Period Performance’, Martyn Hodgson, Early Music Performer, 51 (December
2022), pp.19-26

The Embellishments of Pisendel in Schrank II, With a Special Focus on Vivaldi’, Francisco
Javier Lupiafiez Ruiz, Early Music Performer, 46 (April 2020), pp.3-19

5.2 Pitch, Tuning and Temperament

‘Further on pitch’, Simon Hill, Leading Notes, 4 (July 1992), pp.8-10

‘This Temperament Business’, John Catch, Early Music Performer, 6 (August 2000), pp.13-16

‘The Equal Temperament Issue’, Robert Webb, Early Music Performer, 7 (October 2000), pp.1-4

“Temperament: a reply to Robert Webb’, John Catch, Early Music Performer, 8 (March 2001),
pp.13-16

‘The King’s Chamber Pitch’, Bruce Haynes, Early Music Performer, 12 (August 2003), pp.13-25

5.3 Dance and Drama

‘The proper carriage of the arms’, Madeleine Inglehearn, Leading Notes, 13 (Spring 1997), pp.3-8

‘The commedia dell’arte as baroque culture: Concezione ¢ figura’, Guy Callan, Ieading Notes, 13
(Spring 1997), pp.10-18

‘B for Broomstick? A consideration of Aaron Hills “revolutionary” acting theory’, Paul Goring,
Leading Notes, 13 (Spring 1997), pp.19-23

‘Mime in late eighteenth-century ballet’, Giannandrea Poesio, Leading Notes, 13 (Spring 1997),
pp.24-27

‘Shakespeare’s “Fair Viols, Sweet Lutes, and Rude Pipes” as Symbolic Musics’, Christopher
Wilson, Early Music Performer, 1 (January 1999), pp.12-17

“Storace’s Dictatory Nod™: a Frustrated Composer at Drury Lane In 1788, Peter Holman, Early
Music Performer, 18 (May 2000), pp.18-24

‘Drama and the Madrigal: A context for Monteverdi, Tomkins and Banchieri’, James Weeks,
Early Music Performer, 19 (December 20006), pp.15-18

‘Music and French Baroque Gesture’, John S. Powell, Early Music Performer, 30 (April 2012),
pp.3-17

‘John Rich and the Eighteenth-Century London Stage’, Berta Joncus & Jeremy Barlow, NEM.A4
Yearbook (2008), pp.14-16

‘Putting Thomas Motley on stage’, Francis Knights, NEM.A Newstetter, ii/2 (July 2018), pp.20-25

“I had to fight with the painters, master carpenters, actors, musicians and the dancers™
rehearsals, performance problems and audience reaction in Renaissance spectacles’,
Jennifer Nevile, NEM.A Newsletter, vi/1 (Spting 2022),pp.7-25

52



6. Sources
6.1 Manuscripts

‘Original instrumentation in a German manuscript of around 1600’, Bernard Thomas, I eading
Notes 2 (July 1991), p.9

‘The Trent Codices: an introduction’, Peter Wright, Leading Notes, 8 (Autumn 1994), pp.8-10

“The Eton Choirbook: an introduction’, Catherine Hocking, I eading Notes, 9 (Spring 1995), pp.7-9

“The British Library Purchase of “My Ladye Nevells Booke™”, Andrew Woolley, Early Music
Performer 18 (May 2000), pp.34-35

‘A New William Croft Autograph Manuscript’, Andrew Woolley, Early Music Performer, 19
(December 2006), pp.26-27

‘Vivaldi in the Foundling Museum: Some Discoveries in LLondon’, Michael Talbot, Early Music
Performer 28 (April 2011), pp.4-16

‘Digital Archives at the Royal Library, Copenhagen’, Peter Hauge, Early Music Performer, 29
(November 2011), pp.9-10

‘Three Solo Motets by Giuseppe Torelli in the Sing-Akademie Archive’, Michael Talbot, Early
Music Performer, 40 (April 2017), pp.3-15

‘Music from the Grand Tour’, Chris Nex, NEM.A Newsletter, ii/1 (January 2018), pp.54-74

‘James Nares’ Concerto Grosso and the Durham Partbooks’, Simon D. 1. Fleming, Early Music
Performer 43 (October 2018), pp.10-16

‘A binding from the library of John Bull at Cambridge University Library’, Liam Sims, NEM.4
Newsletter iii/1 (Spring 2019), pp.63-65

“Twenty years of singing music from the Peterhouse partbooks’, Scott Metcalfe, NEM.A
Newsletter, iii/2 (Autumn 2019), pp.23-29

‘Grigny, Bach and Walther: A Reappraisal of the Sources’, Jon Baxendale, Early Music Performer,
45 (November 2019), pp.15-20

‘Italian madrigals in the Paston manuscripts’, Francis Knights, NEM.A Newstetter, iv/1 (Spting
2020), pp.24-44

‘Editing the Fitzwilliam Virginal Book’, Jon Baxendale, NEN.A Newsletter, iv/2 (Autumn 2020),
pp.91-96

‘Attributions in early music: a checklist for editors’, Francis Knights and Pablo Padilla,
NEMA Newsletter, v/2 (Autumn 2021), pp.56-67

“Loud or soft as you like best”: “Humouring” The L’estrange Manuscripts on the Consort
Organ’, David Force, Early Music Performer, 49 (November 2021), pp.3-14

6.2 Editing and Notation

‘Editing Monteverdi’s Vespers’, Clifford Bartlett, eading Notes, 2 (July 1991), pp.6-8

‘Scipio engulfed: notes from an editor’s diary’, Clifford Bartlett, Ieading Notes, 4 (July 1992), pp.6-7

“Transposing Choral Music’, Clifford Bartlett, Ieading Notes, 3 (January 1992), pp.14-16

‘Reading renaissance facsimiles’, Duane Lakin-Thomas, Ieading Notes, 9 (Spring 1995), p.20

‘BEditing Early Music’, Clifford Bartlett, Early Music Performer, 11 (March 2003), pp.24-28

‘Reconstructing Mozart or Mozart’s Unfinished’, Richard Maunder, Early Music Performer, 20 (May
2007), pp-4-9
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‘Editing Handel: collected editions past and present, and current approaches’, Annette Landgraf,
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